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TERE TULEMAST!

Meil on au, r66m ja hool olla rahvusvahelise folkloorifestivali
»Baltica 89“ korraldajateks. Au, et tuntakse huvi ja hinnatakse
meie védikese rahva kultuuri, et tullakse Eestisse. R66m, et meil on
voimalus olla voorustajateks, voimalus osa saada nii Li#inemere-
ddrsete kui ka kaugemate rahvaste folkloorist. Meil on hool, et kdik
laabuks hésti, et meie materiaalsed ja olmedefitsiidid ei rikuks ei
kiilaliste ega ka meie endi tuju. Me loodame, et festivali osalised
ndevad ja moistavad, et Eestimaal elab rahvas, kes soovib olla oma
kodu hoolitsev peremees, et eesti kultuuril on véirikas minevik,
olevik ja tulevik.

Festivaliga ,,Baltica 89“ Tallinnas kaasnevad head milestused ja
kogemused festivalilt ,Baltica 87“ Vilniuses ja ,,Baltica 88“ Riias.
Eelmisest suvest lahutab meid ainult aasta, kuid milline aasta! Kées
l on rahvusliku sirgumise ja eneseteostuse oodatud aeg. Meie laulud,
tantsud ja rahvaviisid on parimaks kinnituseks sellest, et me oleme,
elame ja loome, et meie rahvuskultuuride mitmekesisus on kogu
inimkonna rikkuseks.
| Saagu festivalist ,Baltica 89“ tore iihine pidu, mis toob siirast
rodmu nii tegijaile kui négijaile!
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JOBPO IMOXXAJIOBATD!

BhiTh OpPraHM3aTOpaMM MeXKIYHapOXHOTO (hONLKIOPHOrO (hecTH-
Bajis «BanTMka 89» [JiA HAac SABISETCA ONHOBPeMEeHHO GOJbILIOH
YecTbi0, PajoCTBi0 M OTBETCTBEHHOCThIO. “€CTblo, MOCKOJIBKY
MPOABIASAETCSH MHTEpEC K KYJbTYpe HAlero MaJieHbKOro Hapona,
MOTOMY YTO CO BCEX KOHIIOB IJIaHeThl CBE3KAIOTCH B ICTOHMIO
MHOTOYMCJIEHHbIE TOCTH. PamocTbio, MOTOMY YTO Mbl MOXKEM
GbiTh palyIIHbIMM XO35ieBaMHM, a TaK)Ke CaMM NpUOOMTHECH
K doaskaopy npubanTuiicko-puHCKMX W Gosiee OTHANEHHBIX
HapoJI0B. OTBETCTBEHHOCTHIO, IOTOMY 4TO MBI OY€Hb XOTHM, YTOOBI
BCE MPOLLIO XOpPOWIO, YT0o0bl HAWM MaTepHabHbie M ObITOBBIE
NeUUMTLI He UCIOPTHIIN. Obl HACTPOSHHE HALIMX rOCTEH, a U HaC
camux. Mbl HajeeMCs, YTO YYaCTHHKM (HeCTMBAIA YBUIAT U MOM-
MYT, YTO Hapojl, JXHUBYIMIA B DCTOHMH, X0UeT ObiTh B CBOEM OME
3a00TIMBBIM XO3SAMHOM, 4TO Y 3CTOHCKOM KYJbTYpbl HMeeTcs
JOCTOIHOE Npolwioe, HacTosmee ¥ Oymyumiee.

Ot (hecTuBans «Baarvka 89» TAHETCA HUTH NOOPBIX BOCTIOMM-
HaHMIi ¥ LIeHHOro onbiTa K (hecTuBansam «banTuka 87» B BunbHioce
u «banTuka 88» B Pure. OT npenpinymiero Jjera Hac pasgelisier
TOJBKO roj, HO 3aTo Kako# rona! TpuiuIo NOJIOXIAHHOE BpEMS
HALMOHAJBLHOrO pacnpsiMieHus U caMonpeTsoperns. Haium necru,
TAHLB! ¥ HAPONHbIE MEJIOMK SIBJISIOTCS JTYULIMM I0Ka3aTeIbCTBOM
TOrO, 9TO Mbi CYHIECTBYEM, KMBEM M TBOPMM, 4TO MHOrooOpasue
HALIMX HALMOHAJIBHBIX KYJIbTYp — 3TO 6OrarcTo BCEro 4esose-
YyecrTBa.

Mycts decTuBamb «Bantuka 89» NpeBPaTUTCS B YYNECHBIN
COBMECTHBbIIi NPa3[IHUK, HECYIIHI BCEM €ro CO3/aTeJisiM, MCTONHM-
TeNsiM W 3pUTeNIsIM UCKPEHIOI panocTsb!

SIAK KAAPMA
[Ipenceparens oprkomurera «Bantuku 89»

WELCOME!

We have the honour, pleasure and concern of being the orga-
nizers of the International Folklore Festival “Baltica 89”. It's an
honour, that interest and appreciation is shown towards the
culture of our small nation, and that You are visiting Estonia. It’s
a pleasure to be Your hosts, to enjoy the folk music of the
peoples living by the Baltic Sea and in far-off lands. It’s our
concern, that everything goes on well, and that the shortcomings
in our material and living conditions do not spoil it for our guests
or ourselves. We hope that the participants of the festival will
realize that the Estonians want to take good care of their home-
land, and the Estonian culture has respectable past, present and
future.

“Baltica 89” in Tallinn is accompanied by good memories and
experiences from “Baltica 87” in Vilnius and “Baltica 88” in Riga.
Only one year separates us from last summer, but what a year!
The long-expected time for national awakening and self-reali-
zation has come. Our songs, dances and folk melodies are the
best confirmation of us being, living and creating, in order to
enrich the whole mankind.

Let “Baltica 89" prove to be a marvellous festival which
brings joy both to the participants and to the audience!

JAAK KAARMA
Chairman of the Festival Committee



Mul on heameel Tallinna linnavalitsuse, linlaste ja enda nimel
tervitada rahvusvahelist folkloorifestivali ,Baltica 89“!

Esmakordselt mainiti meie kodulinna ajalooiirikutes 1154, aas-
tal. Soodsa asukoha tdttu kujunes Tallinn téhtsaks kaubandus-
keskuseks, mis XIII sajandi IGpust on kuulunud Hansa Liitu.
Sajandeid on meie linn iihendanud erinevaid rahvaid ning Tal-
linna kaudu on eestlased suhelnud nii Euroopaga kui ka muu
maailmaga. Rahvastevaheline suhtlemine on ka »Baltica 89%, meie
esimese rahvusvahelise folkloorifestivali iiks eesmiirke. Laulu-,
tantsu- ja muusikakeel ei vaja iiksteisemdistmiseks palju sonu.
Soovin kdigile festivalist osavotjaile jaksu laulda, miingida ja tant-
sida tallinlastele ja koos tallinlastega.

Tere tulemast Tallinna, rahvakunstisobrad!

Soovin teile edu ja koike head!

HARRI LUMI
Tallinna linnapea

ns MeHsl SIBASIETCS MPUATHONH 0083aHHOCTBIO MPHBETCTBOBATDH
OT MMEHHM IOpOJCKOro MpaBieHHs U JKuTener TaliMHHa MeXy-
HapoaHbii (hobKIOPHLIN (ecTusans «banruka 89»!

Briepsbie Haw POXHON ropoj Obln YNOMSHYT B MCTOPHYECKMX
nokymenrax 1154 roma. Bnaromaps cBoemy OaarompusiTHOMY
reorpacuueckoMy mnojioKeHuio TaniuHH cTaj BaXKHbIM TOProBbiM
LEHTPOM, BXONAIMM C KOHua 13-ro Beka B I'anseiickuii cOI03.
Ha npoTsDKeHNH BEKOB Hall ropoJl 00beIMHA pa3/iMyHbie Hapobl,
¥ npy nocpencrse TaumMHHA 3CTOHUbI 06mamch Kak ¢ EBpono¥,
TaK M C OCTaJbHBIM MHUpPOM. MexayHapoaHoe oblmeHue sABIAETCA
TaK)Ke OgHOM W3 uenel «Bantuky 89», HalWero nepeoro Mexny-
HaponHoro ¢oMbKJIOpPHOTO ¢hecTHBans., H3bIK MECHH, TaHUA M
MY3bIKM He TpeGyeT A MOHUMaHUsi MHOTO CJIOB. [TycTh Y4aCTHHKH
¢hecTHBaNA HE YCTAIOT NeTh, MTPATh M TAHLEBATh A TAJJMHHLEB,
a TaKxKe BMecTe ¢ TaJIMHHUAMK!

Ilo6po noxanosath B TaJiMHH, IPy3bsi HAPOJHONO MCKyccTsa!

JKenalo Bcem BaM ycrexa M Bcero camoro noGporo!

XAPPHU JTIYMH
Map ropoza TannveHA

It’s my pleasure to welcome the International Folklore Festi-
val “Baltica 89” in the name of the city government and the
citizens of Tallinn!

Our hometown was first mentioned in history records in 1154.
Due to its convenient geographic position Tallinn became an
important commercial centre and in the 13th century joined the
Hanseatic League. For centuries this city has connected various
nations, and through Tallinn the Estonians have been in contact
with Europe and the whole world. One of the aims of “Baltica 89”
is likewise communication between peoples. The language of
song, dance and music is understandable to all of us. Wish You
all might for singing, playing and dancing with and for the
citizens of Tallinn.

Welcome to Tallinn!

May Yuo succeed and all the best to You!

HARRI LUMI
Mayor of Tallinn



FESTIVALI ,BALTICA“ KONTSEPTSIOONIST

Folkloorifestival ,Baltica“, mida Rahvusvaheline Folkloori-
festivalide Organisatsioonide Noukogu (CIOFF) korraldab Balti
liilduvabariikides alates 1987. a., on jdudnud jirjega Eestisse.

Me ei korralda suurejoonelisi lavastusi, pompoosseid vaate-
méinge, mis ei vasta folkloori olemusele, vihemalt mitte meie
regioonis. Me ei taotle kommertslikke eesmiirke ega taha korral-
dada ka tavapéirast ndukogulikku etno-show’d — rahvaste sopruse
paraadi. ,Baltica 89 seab oma eesmirgiks olla folkloorifestival
selle sona tdelises tihenduses. Ta tahab olla inimkeskne, enam sise-
misele folklooritunnetusele ja kultuuritraditsioonide jérjepide-
vusele kui vilisele ja vaateméingulisusele orienteeritud.

Folklooriliikumine Eestis on viimastel aastakiimnetel kogu
maailmas hoogustunud folklooriliikumise iiheks avalduseks. See on
seotud iihelt poolt rahvusliku identiteedi, kodutunde, rahva ajaloo-
ja kultuurimélu hoidmise ja kindlustamise ideaalidega, teiselt poolt
rahvusliku ja kultuurilise pluralismi ideedega. Need pohimdtted on
tunnustatud paljudes maailma maades. Eluliselt tdhtsad on nad
viiikestele pdlisrahvastele suurtes riikides, kelle hulka kuuluvad ka
festivali ,Baltica* korraldajad — eestlased, ldtlased, leedulased.
Meie eesmiirgiks on hoida, elustada ja arendada rahvuslikke ja
paikkondlikke kultuuritraditsioone, mis globaalse massikultuuri
standardiseerivais vooludes on kadumas v4i juba kadunud. Me
propageerime rahvalaule, tantse, pillimuusikat, samuti rahva-
rSivaid nende autentsetes vormides, sellisena, nagu nad elasid
minevikus traditsioonilises kultuurikontekstis voi elavad praegugi

seal, kus pdrimuse jérjepidevus ei ole veel katkenud. Eestis on vaid
kaks sellist piirkonda. Need on vdike Kihnu saar Eestimaa ldédne-
ranniku #iires, kus peetakse veel pulmigi vanade tavade kohaselt,
iidsete pulmalaulude saatel, ja kdoige kagupoolsem Eestimaa
nurk — Setumaa, kus vanemad naised valdavad traditsioonilist
laulukeelt veel sel médral, et on voimelised tavapérases vormis uusi
laulegi improviseerima. Muudes paikades v4ib tdnapéeval leida
vaid iiksikuid folklooritundjaid vanema pdlvkonna esindajate
hulgast, aktiivsest kasutusest autentses situatsioonis on folkloor
oma pohiosas ammugi taandunud. See kehtib eriti rahvalaulude ja
mitmete jutuliikide kohta, kuna moned folklooriliigid (anekdoo-
did, vanasénad), aga samuti rahvalik pillimdngutraditsioon on
paremini sdilinud. Laiemalt elab folkloor, sealhulgas rahva-
muusika tdnap#deval sekundaarsetes vormides. Folkloori iilekasva-
mine folklorismiks on paratamatu. Siin on erinevaid teid ja suundi.
Ka Eestis viljeldakse folklorismi erinevaid vorme. ,,Baltica 89“,
nagu oeldud, tugineb folkloori algsetele vormidele, olgu siis vahen-
dajaks elavad rahvalaulikud, -pillimehed ja -tantsude tundjad voi
arhiiviallikad. Vilditakse seadeid, stiliseeringuid ja folkloori-
elementidel pShinevat uusloomingut, mille tarvis on omad iiri-
tused. Mdistagi ei saa festival sdilitada autentset esitussituatsiooni
ja konteksti, kuid piiiideks on alles hoida (v6i ka rekonstrueerida)
vihemalt laulude ja pillilugude ehtne kola ning tantsude voltsimatu
esituslaad, nii palju kui see tinapédeval veel voimalik. Mitte lavalist
treenitust, vaid sisemist vabadust ja loomulikkust oleme taotlenud
ennekdike. Kui tdnapéeva tsivilisatsioonis seatakse esikohale tege-
vuse ja loomingu Iopptulemus, siis traditsioonilistes kultuurides
védrtustatakse enam tegevust ennast. Oluline on laulmine ja
musitseerimine, médng ja liikumine ise. See siinnitab elur6dému,
virgutab ja kosutab vaimu, loob iihistunde. Seda folkloori olemus-
likku kiilge on piiiitud arvestada ka festivalipdevade sisustamisel.
ko

Iga rahvas, olgu suur vdi vidike, annab maailmale oma kordu-
matu kultuurikogemuse. Eesti kultuuri eriline koht tuleneb eest-
laste piritolust, ajaloost ja geograafilisest asendist. Ta seob
omavahel ajas ja ruumis kaugeid kultuure, iihendab erinevaid
kultuuriareaale, keeli, etnosi. Ida ja ldds, soomeugrilased ja indo-
eurooplased, muinasaegsed ja uuemad kultuurikihistused puutuvad



siin kokku ja kombineeruvad ainulaadselt, moodustades eesti
kultuuri unikaalse fenomeni. (Idast rdékides me ei motle loomu-
likult mitte orienti, vaid eelkdige Ida-Euroopat, samuti PShja-
Aasiat, kuhu ulatuvad soome-ugri rahvaste juured ja sidemed.)

Lihtunud iihisest algkodust, mis uurijate arvates paiknes kuskil
Uurali jalamil, on soome-ugri hoimud esiajaloolisel ajal asustanud
laialdasi maa-alasid Uuralitest Lisinemere rannikuni, kuhu meie
esivanemad t5id l#sinemeresoome aluskeele umbes viis tuhat aastat
tagasi. Hiljem on see hargnenud eesti, soome, karjala, vadja, isuri,
vepsa, liivi ja saami keeleks. Osa soome-ugri hdime on liikunud
kaugemale pdhja (komid), osa kirdesse Siberi aladele (handid,
mansid). Ungarlased eraldusid teistest, siirdudes Idunasse ja sealt
ldinde, mordvalased, marid, udmurdid jdid Volga &dirde ning
Volga ja Uuralite vahelisele alale. Nii on iiksikud soomeugrilased
aja jooksul sattunud erinevate rahvaste ja kultuuride mdjusfaéri,
kusjuures nende omavahelised sidemed on ndrgenenud ja osalt
katkenudki. L##nemeresoome rahvastel tekkisid tihedad suhted
skandinaavia ja balti rahvastega, samuti m.a.a. I aastatuhande
teisel poolel liinemeresoomlaste naabrusse joudnud krivitSite jt.
slaavi hdimudega. Eestlased (nagu litlasedki) sattusid hiljem saksa
kultuuri mdjupiirkonda. Maride, mordvalaste, udmurtide jt. kul-
tuuris on mirgatavad tiirgi-tatari mdjud, pShjapoolsemad soome-
ugrilased on seotud teiste PGhja-Euraasia rahvastega, kellel oma-
korda on mdndagi iihist PGhja-Ameerika pdlisrahvaste kultuuri-
dega. Alates m.a.a. kiesolevast aastatuhandest said paljudele
soomeugrilastele méiiravaks kokkupuuted venelastega, kes aja
jooksul asustasid suuri alasid li#nemeresoomlaste ja idapoolsemate
soome-ugri rilhmade vahel ja nende asustusaladel.

Osa soome-ugri rahvaid on ténaseks assimileerunud ja me teame
nende olemasolust vaid vanade ajalooallikate pShjal (muromid,
merjalased jt.), teised on hd#ibunud v5i hd#bumas meie silme all
(vadjalased, isurid, liivlased, mansid jt.). Kolmandad on olemas ja
tahavad rahvana piisima jidfida. Nende hulka kuuluvad ka eest-
lased. Me tahame olla avatud iihiskond. Meile on iihtviisi téhtsad
nii meie oma piisiviirtused — keel, kultuuritradtsioonid — kui ka
teiste rahvaste kultuurikogemused. Tunneme end kuuluvat PShja-
Euroopa areaali rahvaste hulka, kellega oleme aastasadade jooksul
kultuuriliselt integreerunud, samal ajal unustamata, et oleme

soomeugrilased, vihemalt senikaua, kui koneleme eesti keelt. Siit
tulenebki meie missioon solmida kokku ajalookeeristes katkenud
Iongad iiksikute soome-ugri rahvaste vahel, iihtlasi vahendada
koigi soomeugrilaste avaramaid kultuurikontakte teiste rahvastega,
vahetades vastastikku kasulikke impulsse oma kultuuri séilita-
miseks ja arendamiseks.
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Kdoikidel rahvastel ja kultuuridel on vordne eludigus meie iihisel
planeedil. Sama pdike, samad téhed sdravad meile koigile, kus meie
kodud Kka ei asuks. Eestlaste ning meie sugulas- ja naaberrahvaste
muistses miitoloogilises maailmatunnetuses on palju iihist. Soome-
ugrilaste, baltlaste ja mitmete teiste Euroopa rahvaste, aga samuti
POhja-Ameerika indiaanlaste kosmogoonilise maailmapildi iiheks
keskseks kujundiks on maailmapuu, mis seob kolme maailma —
iilemist, maapealset ja maa-alust. Maailmatelje kujutelmaga on
seotud piistkoja telg. Sama sonatiivi ,koda“ on ka eestikeelses
sonas ,kodu“. Oli ju piistkoda ka eestlaste kunagine eluase. Meie
festivali embleem kujutabki maailma ja iihtlasi piistkoja telge —
maailmapuud. Selle kohal laiuvat tdhistaevast mirgib kdigi nime-
tatud rahvaste, aga samuti skandinaavlaste ornamentikale ise-
loomulik kujund — kaheksakand. Seega siimboliseerib embleem
meie kodu, tema suletust ja iihtlasi seost kogu maailmaga, kuhu ta
kuulub, eelkbige aga meie keelesugulaste — soomeugrilaste ning
naaberrahvastega kahel pool Lddnemerd, kelle kultuuride seotus
Eestimaa ja eestlaste vahendusel ongi ,,Baltica 89* pohikontsept-
sioon.

Peame oluliseks ka ideed, mis viljendub meie festivali juht-
laulus — laula, kuni elad! Selle eesti rahvalaulu on L##ne-Eestis
Pirnumaal Tdstamaa kihelkonnas Alu kiilas 1965. a. helilindile
laulnud 93-aastane rahvalaulik Liisu Orik, Laulu poeetiline all-
tekst on filosoofiliselt motestatav nii inimese kui ka rahva keskselt
ja on sellisena eriti tdhendusrikas.

Soovin koikidele festivalist osavotjatele, nii kiilalistele kui ka
voorustajatele head pidutuju! Andku festivalipdevad teile joudu
edaspidiseks, aidaku sdlmitud sdprussidemed kindlustada rahu ja
inimlikku dnne!

INGRID RUUTEL
»Baltica 89 kunstindukogu esimees



0 KOHLEMUHUU ®ECTUBAJIA «BAJITUKA»

@OJIBKJIOPHBIN (hecTUBab «BanTHKa», KOTOPbIi MPOBONUTLCH B
npubanTuiickux pecryoamkax HayuHas ¢ 1987 r. MeXnyHapoaHeIM
CogeroM Opranuzauym  DoJbKIOPHBIX Mectusaneii (CIOFF),
nedicryiommm non arunod FOHECKO, npumes B 3CTOHMIO.

Mbl He YCTpaMBaeM TIPaHIMO3HBIX TMOCTAHOBOK, MOMIME3HBIX
CrieKTaKkJel, He COOTBETCTBYIOMIMX CYUIHOCTH (OJBKIOpa, Mo
KpaitHeil Mepe B HaulieM pervoHe. Mbl He MpecieiyemM Kommepte-
CKHMe LieJM, a TaK)Xe He XOTUM YCTpauBaTh OOBIYHOE COBETCKOE
3THO-1IOY — Mapaj npyx06b1 HaponoB. «BanTkKa 89» craBuT cBoei
?u.enmo ObiTh (hONBKAOPHBIM (hecTHBANEM B MOMIMHHOM 3HAYCHWH
| aroro cnosa. Mbi xoTuMm, 4ToGbl (hecTBank Gbil COKYCUpPOBaH
| Ha yeslOBeKa, Ha BHYTpeHHee (DONbLKJIOPHOE MOCTHIKEHHWE U CoXpa-
HEHWME MPeeMCTBEHHOCTH KYJIbTYPHBIX TPAJMLWH, 2 HEe Ha BHELIHIOK
3peMIOHOCTb.

@oNLKIOPHOE [IBMIKEHHE B ICTOHUM CBA3aHO, C OJIHOM CTOPOHBI,
¢ HAMOHANbHbIM CaMOCO3HAHMEM, 4YYBCTBOM PONHOIO oOwuara,
MIeanaMu COXPaHeHUs M YIPOYEHHs KYIbTYPHOH M MCTOPHYECKOH
naMsTH HAapola, C JIPYroil CTOPOHbI — C MIAESMU HALMOHABHOIO
M KyJITYPHOIO TUIOpaiu3Ma. ITH NOHATHA HALLM MOHUMaHWe BO
MHOMMX CcTpaHax Mupa. OHM JKM3HEHHO HeOOXOAMMBI MaJbiM
KOpeHHbIM Hapogam B Gonbumx crpanax. K takuM Haponam H
OTHOCSATCS 3CTOHIIBI, JATHIIM, JATOBLBI — YCTPOUTE M (recTHBANSA
«banTuka»., Hamei nHenbl0 ABJAETCA COXPaHWATh, OXHMBUTE M
Pa3BUTh HALMOHAJTBHBIE MECTHBIE TPATMLIMM, KOTOPBIE MCHE3JIM I
MCHE3aIoT B YHU(PMIMPOBAHHBIX TEYEHMAX rI00aNbHON MacCoBOM
KyJIbTYpbl. MBI IPOTIaraHIMpPYeM HapOJHbIE NECHH, TaHLbl, MHCTPY -
MEHTAJbHYI0 MY3bIKY, HApOIHYIO OfieXIY B MX ayTEHTHYHBIX
¢opMax, TaKMMH, KaKUMH OHM ObiTOBaIM B MPOLIOM B TPagu-
LMOHHOM KYJIbTYPHOM KOHTEKCTE, MJHM OBITYIOT M cefiyac Tam, rie
NpPeeMCTBEHHOCTb TPAIMIMK He npepsajack. B 3cToHMM Ml 1BA
Takux apeana. 310 KuxHy, MajeHbKMi OCTpOB Y 3amajHOro
noGepesxss ICTOHMM, FIe CBaabObI BCE €lle MrpaloTCsi Mo CTaphivM
o0ObluasM, MO COMPOBOXKIEHHE NpPeBHUX cBajeOHbIX TECeH;
¥ YrOJIOK Ha Ioro-pocroke Scronmn — Cerymaa, rie noXxuibie
JKeHIIMHBl BJAJeIOT TPANMIMOHHBIM MEBYECKHMM A3BIKOM B TaKO#
CTeNeHH, YTO CIOco0HbBI UMIPOBU3HMPOBATH HOBbIE MECHW B TPagu-

LIMOHHOM MaHepe. B MHBIX MecTax CeromHsi MOXHO MOBCTpPEYaTh
TOJNIBKO OTHENbHBIX 3HAaTOKOB (hONBKJIOPa, Aa M TO TOJBKO Cpenu
npefcTaBUTe el crapuiero rnokoJjieHus. B ocHOBHOM cBoel Macce
thoNBKJIOp yiKe MOAaBHO BBIIE] B AYTEHTHYHON CUTyalUMH M3
aKTMBHOTO ynotpebieHusi, 310 Kacaercs B 0c06eHHOCTH HAPOIHBIX
rneceH ¥ BUIOB Mpo3an4eckoro ¢oJbKIIopa, TOrJa Kak HEKOTOpbie
Bunbl onbkiaopa (aHEKNOThI, MOCJOBMLBI), HAPOOHAsA TpaJMUMs
MCIIOJIHEHHUA MHCTPYMEHTAIBHON MY3bIKM COXPAHMIIMCH B JIYYILEH
creneHu. B ocHOBHOM (hOJBKIOP (B TOM YMCJIe HAPOIHAsA MY3bIKa)
B HacTosinee Bpems ObiTyer B ceKyHmapHbeix ¢opmax. Ilepe-
pacranme (oabKaopa B hoabKIopH3M Hen3bexxHo. [yTH 1 Hanpas-
JieHus 3[ech pas3yiMyHbl, B OCTOHHMM TakXke KYJIbTHBHPYIOTCSH
pasimuuHble opmMbl domeknopusma. Kak yKe YKasbiBajocCh,

«Bantuka - 89» OCHOBBIBAETCS HAa MNEpPBO3JaHHBIX ¢opmax |

(hosbKIIOpa, HE3ABHCMMO OT TOTO, KTO ABJISAIOTCA MOCPEIHUKAMH —
FEeCeHHMKH, TAHUOPpbl, UCMOJHHUTENH Ha HAPOOHBIX MHCTPpYMEHTax
WM apxXuBHBIE MCcTOYHMKM. U3berarorcs oOpaboTkH, CTHIM3AUMK
¥ HOBOE TBOPYECTBO, OCHOBBIBAIOIIEECH HA (POJNBKIOPHBIX 3JIeMEeH-
Tax (OnA HUX MMEIOTCA CBOM MeporpuAaTHAa). EcTecTBeHHO, 4TO
Ha (hecTHBANe HEBO3MOXXHO COXPAHUTh AYTEHTUYHYIO CHTYALMIO
¥ KOHTEKCT, OJHAKO HAalO0, HACKOJIbKO 3TO BO3MOXKHO B COBpEMEH-
HbIX yCnOBMAX, XoTsi Obl cOepeub (MIM PEKOHCTPYMPOBATH)
NONJIMHHOE 3BY4YaHHE MeceH W MHCTPYMEHTAJIbHbIX HaMrpbiuieH, a
TaK)Ke HeroiesbHbIA CTHIb UCTIONHEHNS TaHLeB. Mbl CTpeMUMCS
npeXkJie BCEero He K CLEeHWYeCKON CIaKEHHOCTH, a BHYTPeHHel
cBobone M ecTecTBEHHOCTH. ECAM COBpEMEHHasi LMBMIM3ALUS
BhIIBMraeT Ha NepBbI MJIaH KOHEYHbIA pe3ysbTaT NesTelbHOCTH 1
TBOPYECTBA, TO B TPANMUMOHHBIX KYJbTYpPax CaMOLEHHa cama
AeATeNBHOCT, BaXKHbI NeHNe U My3HLMPOBAHME, MIPA U IBHXKEHHE
camu no cefe, NopoXnalomme XUIHEPANOCTHOCTb, Gonpsuiue M
YKpPensiomue ayX, Co3aioume 4yBCTBO eHHEHMA ITY CTOPOHY
cyumHOCTH (hOBKI0OPa Mbl CTAPAJIMCh YYHThIBATH MPH COCTABJICHUH

nporpaMmMbl pecTUBaNA.
el

Kaapiii Hapojl, He3aBUCUMO OT ero YMCJEHHOCTH, oboramiaer
MMP HENOBTOPMMOCTBIO CBOEro KyJbTypHOro omnbita. IpoMcxox-
[IEHHe, HICTOPUS U reorpacuyecKoe NoJIoXKeHHe ONpeneiIM 3CTOH-



CKOll KyJabType 0co0yio pojib. OHa CBs3biBaeT BO BpPEMEHH H
TIPOCTPAHCTBE JaJieKue KYNbTYphl, OObENIMHSAET pasjiuyHbIe KYib-
TYpHbIE apeaibl, A3bIKH, 3THOCHL 3[1€Cb CMBIKAIOTCA W HETOBTO-
pPUMO COYETaloTCs BOCTOK M 3amal, (hPMHHO-YrOpCKME M MHIO-
eBpOMNEeiiCKMe Hapolibl, NEPBOOBITHLIE M MO3AHEHIINe KYIbTYpPHbIE
HACJIoeHus, 00pa3ysi YHMUKaJIbHbI (heHOMEH 3CTOHCKOM KYJIbTYPBbL
(T'oBOpsl O BOCTOKE, Mbl, pa3yMeeTcs, rnoapasyMeBaemM He OpHEH-
TanbHylo, a BocroyHo-esponelickyio u  CeBepo-a3uarcKyio
KYJABTYPY, Kyda YXONAT KOPHH (PUHHO-YrOPCKMX HApOIOR.)

Wcxopsinye 3 eIMHOM npapoarHel, KOTOpas no MHEHHIO UCCe-
goBaTeneil HaxXoOWJach rJe-T0 y MNOTHOXbA YpajbCKUX Trop,

(PMHHO-YropcKHe TMJeMeHa B JOMCTOPHYECKHe BpeMeHa 3acesvin
‘ MpOCTPaHCTBO OT Ypasia 1o nobepexss BanTuiickoro Mops, Kyaa
NSiTh THICAY JIeT TOMY Ha3ajl HALM MPeiKW NpUHecTH npubanTuii-
CKO-(bMHCKMiT mpasizbik. TlosgHee OH pacnajcs Ha 3CTOHCKMH,
(PMHCKMIA, KapeJbCKHIA, BOICKHIA, HXKOPCKHIA, BENCCKMI, JIMBCKHI ¥
caaMCKuM sA3bIKd, YacTb (hPMHHO-YIOPCKMX [UIEMEH TIPOIBMHYNACh
Janeko Ha cepep (KOMHM), 4acThb Ha CeBepo-BOCTOK B CuGuphb
(xaHTbl, MaHCH). BeHrpbl OTAEJNIMCE OT OCTAJIbHBIX, MOBEPHYB Ha
JOr U OTTYa Ha 3amaj; MOpABa, MapMilbl, YIMYpPTbl OCTAaJHCh
y Board u npocrpaHcTe Mexny Bouroit u Vpanom. Tak ornenb-
Hble (PMHHO-YrOpPCKHe HapOo/bl Nonananyu B chepy BIMAHMS pasivy-
HBIX HAPOJIOB U KYJIBTYP, MPHYEM B3aUMOCB53H COOCTBEHHO (PHUHHO-
YrOPCKHMX HApoJOB crabe/u M YacTHYHO MpepbiBaiMch. ¥ npuba-
TUICKO-(ODMHCKMX HApOIOB BO3HUKJIM TECHbIE CBSA3H CO CKaHIWHAB-
CKMMM ¥ 0aJITCKMMM HapoJamMH, a Ha4YMHAasl CO BTOPOW MOJIOBMHbI
NepBoro ThiCAYENeTUs H. 3. — C KpUBMYaMM M IPYIUMH CIaBsiH-
CKMMH JIeMeHaMM. DCTOHIBI (KaK M JaThilM) MO3[Hee ronaiM B
cepy BIMAHMA HEMEUKOW KyabTypbl. B KyabType Mapwiiues,
MOpIBbI, YAMYPTOB 3aMeTHbl TYPELKO-TaTapcKue BIMAHUS;
ceBepHble (hMHHO-YrOpCcKUe HapoJibl CBSA3aHbI C APYrMMH HapoaaMu
Ceseproit EBpa3uu, y KOTOPbIX, B CBOIO OdYepeNb, ecTb obuiue
yepThl C KYJbTYPamu KOPEHHBIX Haponos CeBepHO# AMEpPHKH.
HauuHasi CO BTOPOro THICAYENETHS H. 3. I MHOIMX (PUHHO-
YrOpPCKMX HapoONOB CTAJi0 PElaolMM COMPUKOCHOBEHHE C pyC-
CKMMM, KOTOpbie 00KuBanu GoJsbiliMe MPOCTPAHCTBA MEXKIY pac-
cesneHMeM (PMHHO-YIrOPCKMX HAapomOB Ha 3anaje W BOCTOKe, a
TaK)Ke 3acejisii TeppUTOpHM (PUHHO-YIpOB.

Yacte (PUHHO-YIrOPCKMX HApONOB K HACTOSUIEMY BpEMEHHM
aCCHMWIMPOBAJiacCh M W3BECTHA HaM JIMIIb MO MCTOPHYECKHM
WCTOYHMKaM (Mypoma, Mepsi U 7. [.), OpPYrHe BbIMEpPJIH WIH
BbIMHUPAIOT Ha HAWIWX riasax (BOIb, HXKOpA, JMBbI, MAHCH U 1Op.)..
TpeTbH CYWECTBYIOT KaK HAUMOHAJIBHOCTE M XOTSAT TAaKOBOH
octathcsl. K HUM OTHOCATCH M 3CTOHIBI. Mbl XOTUM ObITH OTKPHI-
ThIM 0O0mecTBoM. HaM OOMHAKOBO Ba)kKHbI HAIM HENpeXOoNsiue
LUEHHOCTH — $3bIK, TPAOUUMKM KYJAbTYPhl — M KYJIbTYPHBIA OINBIT
ApYrux Haponos, Mbi olmyiaem CBOIO NPUHAJIEXXHOCTb K HApoaam
CeBepHO-eBpONENiCKOro apeasna, ¢ KOTOPbIMH ObUIM KYJbTYPHO
HMHTErpMpOBaHbl HAa NMPOTSKEHNWU CTOJNeTUiA. B TO XKe BpemMsi MBI He
XOTHM 3a0biBaTh, 4TO Mbl (PUHHO-YIpPHI, 1O KpaiiHeil Mepe 0 Tex
nop, NMoKa roBOpMM Ha 3CTOHCKOM s3bike. Kak ciencrsue, Mbl
BUIIMM CBOIO MMCCHIO B COEIMHEHHH BOEIWHO MPEPBAHHbIX B KPYro-
BOPOTE HCTOPHH Hm}ifi MeXny (PMHHO-YrOPpCKHMM HapomaMH M,
OIHOBPEMEHHO, TIOCPENHKYATb NPU CO3TAHUM OBIIMPHBIX KYJIbTYP-
HbIX KOHTaKTOB, OOMEHMBasCh HEOOXONMMBIMH MMITYJIbCAMM LIS
COXpPaHEeHHUs M PasBUTHSA KYJbTYpbl.

tedede

Bce Hapobl M KyJbTypbl 06/1aJal0T paBHbIM MPaBOM Ha CYIIECT-

BOBaHHWE Ha Haied nuanere, To e COJHLE, T€ XKE 3BE3Mbl CUAIOT

HaM BCEM B paBHOl CTeneHH, He3aBMCHMO OT TOro, rue Obl He
HAaXOIWIMCh HAlM JOMalHue o4yard. B npesHemM Mudoioruyeckom
MMPOOLIYIIEHHH 3CTOHLIEB, POICTBEHHBIX MM, a TAKXe COCeOHMX
HaponoB MHOro oOwero. OmHMM M3 LEHTpaJbHBIX 00pa3oB
KOCMOTOHHYECKOI0 MMPOOIIYLIeHHS (PUHHO-YTOPCKUX, 6aNTCKUX M
MHOTMX [pYrMX eBpOMeNCKHX HapoONOB, a TaKXe HWHAeHueB
CepepHOW AMEpUKH SBJISIETCA NOPEeBO MHpA, COENMHAIOLIEE TPH
MHpa — BepXHHIi, Ha3eMHbill ¥ non3eMHbiii. C mpencTaBlIeHHEM
OCH MHMpa CBsi3aHa M OChb KOHYcO0OpasHoOro >Xwimma (d4yma),
KOTOpbIi KOrga-ro Obll OOMOM ApPEeBHMX O3CTOHHEB. ImOiema
Haulero cecTuBansi U mpeacrasiaser coboit och MMpa M Yyma.
Paccrunaiomeecsi HaJl HUM 3Be3[Hoe HeDO 3HaMeHYeT XapakTep-
HBIH 17151 OPHAMEHTHKHM BCeX Ha3BaHHBIX, a TaK)Ke CKaHIMHABCKUX
HaponoB o6pa3 — BocbMUYroJbHMK. Takum obGpasom, 3mOnema
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CUMBOJM3MpYET Hall JOM, €ro 3aMKHYTOCTb M, OIHOBPEMEHHO,
CBSAI3M CO BCEM MMPOM, K KOTOPOMY Mbi NMPHHAILIEXHM, H, NpexKe
BCEro, PONCTBEHHbBIMM HaM HapoaMM — (PUHHO-YrpamMu U cocen-
HHUMH H&pOJiaMH no o6e cTopoHel BajTHICKOro MOps, 4YbH CBA3M
B KyJbType C OCTOHMEH M 3CTOHUAMH H SABIAIOTCA OCHOBHOHM
KoHuenuueit decrusans «banrtuka 89».

CuuraeM Omnpelensioliel W HOEI0, KOTOpas BbIpaXKaercs B
necHe-MOTO Hamiero (ecTuBajis — IOH, MoKa Xusews! ITY
3CTOHCKYI0 HapolHyl0 MEeCHI0 meja Ha MarHuTogoH 93-1eTHAA
necennnua Jiuitay Opuk M3 nepesun AJsiy npuxojna Teicramaa
B IapHymaa (3anagHast IcToHus ). IOATHYECKMI MOATEKCT NECHH
MOXHO (PHJIOCOBCKM OCMBIC/MTD C MO3WIMH OTIEJIBHOrO 4YeJioBeKa
¥ [eJIOr0 Hapola, TaKOBbIM OH 0cO0O BbipasuTeJieH.

JKenaio BceM y4acTHMKaM (ecTuBajs — Kak W rocrsim, Tak
X035ieBaM — OTJIMMHOIO Mpa3[JHUYHOro HactpoeHus! IMycTb NHU
checTMBaNs NPUIAOYT BaM CHMJI IJIS JaJbHEMIIEro, a 3apsA3aHHble
OPY)KeCKHe CBSi3N YKPEnsAT MMp M YeloBevecKoe cuacTbe!

UHIPU PIOUTEN
IIpencenarens XygoxKecTBeHHOro copera «BanTuxku 89»

THE MAIN PRINCIPLES OF “BALTICA 89”

The Folklore Festival “Baltica”, organized in the Baltic
countries by CIOFF (Conseil International des Organisations de
Festivals de Folk-lore et d’Arts Traditionelles) since 1987, has
reached Estonia.

We will not organize grand spectacles or pompous shows, as
this is not relevant to folklore, at least in our region. We do not
aim at commercial profit, nor do we want to stage a demonstration
of Soviet international friendship. “Baltica 89" attempts to be a
folklore festival in the real sense of the word—orientated to
man, to the inner values of folklore, to preservation of cultural
traditions, rather than to the exterior and spectacular.

The folklore movement in Estonia is a revelation of the
activeness in the world-wide folklore movement during the last
decades. On the one hand it is connected with the ideals of
national identity, home feeling, preserving historical and cultural

memory of the nation; on the other hand with the ideals of
national and cultural pluralism. These principals have been
acknowledged in various countries, but they are vital to small
nations incorporated in bigger states, which is also the case with
the organizers of “Baltica”—Estonians, Latvians and Lithuanians.
Our aim is to preserve, revive and develop those national
and local cultural traditions, which have already become or are
becoming extinct due to the standardization of the global mass
culture. We propagate folk songs, dances, music and national
costumes in their authentic form, the way they existed in the
past traditional culture context, or are still existing in places
where tradition has not been broken. There are two such
regions in Estonia. On the small island Kihnu by the western
coast of Estonia people still celebrate weddings in the traditional
way, singing ancient runic verses, and women wear their national
dress daily. In the southeastern-most corner of Estonia, in
Setumaa elderly women still master their local singing language
to this extent that they are able to improvise new songs in the
traditional manner. In other parts of Estonia one can find only
among the older generation a few people competent in folklore, it
has receded from active use in authentic situations quite some
time ago. This concerns mainly folk songs and various types
of tales, whereas some categories of folklore (anecdotes, proverbs)
and the tradition of musicians have preserved better. Today
folklore (folk music included) spreads mostly in its secondary
forms — the transition into folklorism is inevitable. This process
in its turn has different ways and directions. Likewise different
forms of folklorism can be found in Estonia. As mentioned
above, “Baltica 89” is based on the original forms of folklore,
mediated either by the living folk singers, musicians or dance
experts, or by the archive sources. We try to avoid arrange-
ments, stylizations and new productions with folkloric elements,
because these trends have festivities of their own. Obviously
this festival cannot reproduce the authentic performing situation
or the context, but the aim is to preserve (or reconstruct) at
least the original sound of songs and music, as well as the genuine
mode of dancing so far as possible. First and foremost we
value inner freedom and naturalness, not the stage efficiency.




While contemporary civilization raises to the foremost position
the final result of action and creation, the traditional cultures
evaluate the active process itself. Singing and making music, play
and movement themselves are essential. It brings joy to life,
cheers up and invigorates the mind, unites people. And while
making plans for the festival days, we tried to take into account
this essential characteristic of folklore.
* % %

Every nation, whether big or small in number, gives the
world its unique cultural experience. The special role of the
Estonian culture is caused by the origin, history and geographical
position of the Estonians. It associates various cultures, which
are far off in the sense of time and space, incorporates different
cultural areas, languages, ethnoses. East and West, Finno-Ugrians
and Indo-Europeans, ancient and newer layers of culture meet
here and become a unique combination, forming the phenomenon
of the Estonian culture. (While speaking about the East, we are
evidently not referring to the Orient, but to East Europe and
also to North Asia, where the roots and ties of the Finno-Ugric
peoples lie.)

The scientists place the common primal home of the Finno-
Ugrians somewhere at the foot of the Ural Mountains. In
prehistoric times the Finno-Ugric kindred peoples settled vast
areas from the Urals up to the Baltic Sea, where to our ancestors
brought the Balto-Finnic primal language about five thousand
years ago. Later on it branched into the Estonian, Finnish,
Karelian, Votic, Izhoric, Vepsic, Livonian and Lappish languages.
Some of the Finno-Ugric peoples moved further to the north
(the Komis), some to the north-east, to Siberia (the Ostyaks and
the Voguls). The Hungarians separated themselves from the
others as they moved to the south and from there to the west; the
Mordvinians, the Maris, the Votyaks stayed by the Volga River
and on the area between the Volga and the Urals. So in the
course of time part of the Finno-Ugric peoples have fallen
under the influence of different nations and different cultures,
whereby internal relations have weakened or partially even
stopped. The Balto-Finns became closely connected with the
Scandinavian and Baltic peoples, and also with the Slavonic

tribes when these arrived to the neighbourhood of the Balto-
Finns by the 2nd half of the Ist millenia A. D. Later the Esto-
nians (as well as the Latvians) fell under the influence of
the German culture. In the culture of the Maris, Mordvinians
and the Votyaks one can trace the Turko-Tatar influence: the
northern Finno-Ugrians are connected with other North Eur;sian
peoples, who in their turn have a lot in common with the
traditional cultures of North America. Since the 2nd millenia
A. D. for many Finno-Ugrians decisive became connections
with the Russians, who in the course of time settled in vast
areas between the Balto-Finns and eastern-ward Finno-Ugrians,
and in areas populated by them,

Part of the Finno-Ugric peoples have assimilated by now and
we know about their existance only through historical records
(the Muroms, the Merians), the others have become extinct or
this process is going on just now (the Votians, the Izhorians,
the Livonians, the Voguls, etc.). The thirds are still alive and
want to stay alive as a nation. Here belong also the Estonians.
We want to be an open society. For us are of equal importance
the eternal values of our own—language, cultural traditions—as
well as the cultural experiences of other nations., We consider
ourselves belonging to the area of North European nations, with
whom we have in the course of centuries culturaily integrated,
remembering at the same time that we are Finno-Ugrians, at
least as long as we speak the Estonian language. Hence our
mission to reform the ties between the Finno-Ugric peoples
broken in the tumult of history, and in the same time to inter-
mediate the cultural contacts between the Finno-Ugrians and
other nations in order to get mutual impulses for preserving

and developing one’s own culture.
* ¥ ¥

All nations and cultures have equal rights to exist on our
planet Earth, The same Sun and the same stars shine to everybody,
wherever our home is. There is much in common in the ancient
mythological cognition of the universe by the Estonians and by
our kindred and neighbouring nations. One of the central images
of the cosmogonic reflections of the Finno-Ugrians, the Balts
and many other European nations, as well as the North American



Indians is the pillar of the world, which connects the three
worlds—the world above, the world on the earth and the under
world. The image of the axis of the world is also connected
with the axis of the conical tent (in Est. “piistkoda”). The
word stem “koda” is traced also in the Estonian word “kodu”
(home), as the Estonians likewise lived once in the conical tent.
That’s why the emblem of our festival depicts simultaneously
the axis of the world and that of the conic tent—the pillar
of the world. The starlit sky spreading above is marked by the
image characteristic to all the above-mentioned nations and to
Scandinavian ornaments—the octagon. Thus the emblem symbo-
lizes our home, its reticence and at the same time its connection
with the whole world, but first and foremost with our kins in
language—the Finno-Ugrians and neighbouring nations on both
sides of the Baltic Sea, whose cultures are connected through
Estonia and Estonians. And these are considered to be the main
principles of “Baltica 89".

We also regard as essential the idea expressed by the motto
song of our festival—sing, as long as you live! This Estonian
folk song was recorded in 1965 in West Estonia in Pdrnumaa,
Téstamaa county, Alu village, sung by a 93-year-old folk singer
Liisu Orik. The poetic meaning between the lines can be
philosophically interpreted both as man-centered and as nation-
centered, this way it proves to be especially significant.

I wish the best festive mood to all the participants of “Bal-
tica 89", both to the guests as well as to the hosts! Let these
festival days give You strength for the future, let the new
friendship ties help to strengthen peace and human happiness!

INGRID RUUTEL
Chairman of the Artistic Council

VIRU SARU

Lahemaa Rahvuspargi folkloorifestival ,Viru séru“ siindis
1986. aastal. ,,Siru“ tihendab rannarahva konepruugis pidu. ,,\Viru

sdru“ on eelkdige virulaste pidu, ning festivali teemaks on eelkdige
autentne folkloor. Kiesoleval suvel toimub juba kolmas pidu, ning
kui alustades mdeldi oma kodukandi Virumaa folklooriharrastuse
siivendamisele, siis tdnaseks on joutud ka hdimurahvaste vanavara
tutvustamise ja rahvusvaheliste kontaktideni.

» Viru siru“ peetakse Lahemaa Rahvuspargi keskuses, Palmse
moisa iimbruses.

i
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BHUPY CHAPY

 MosbKJIOpHLIN decTHBanb «Bupy capy» HauuoHanbHOroO napka
Jlaxemaa 3apomuica B 1986 r. «Cspy» Ha MECTHOM JHaJieKTe
npuOpeXXHOro HaceJeHUs 3HAYMT MpasiHuk. «Bupy caApy»
SBASETCS MpeXKJie BCero mpasiHuKoOM Jxureseil Bupymaa, a Temoi
(hecTMBAIs BBICTYNIAET B OCHOBHOM ayTeHTHYHBIH (POIBKIOP. ITHM
JIETOM Mpa3[IHUK MPOBOJMTCA yXKe TpeTuii pas. Eciiv npy 3apox-
JeHWH Mpa3/IHNKA ero CO3JaTeN M CTPEMUITMCh YIIPOUMTD (POIBKIOP-
Hble TPagMIMK CBOEro polHOro Kpasi Bupymaa, TO K HACTOSILEMY
BpeMeHM «BHpY CApY» 3HAKOMMT ¥ C TBOPYECTBOM COTIEMEHHBIX
HapolOB, Pa3BMBAIOTCA MEKIYHAPOIHbIE KOHTaKThI.

«Bupy csipy» npoBoguTCs B LeHTpe HaumoHanbHOro napka
Jlaxemaa, B okpecTHocTsiX umeHus IManmce.

VIRU SARU

The first folklore festival at the Lahemaa National Park
was held in 1986. “Siru” means party in the local dialect.
“Viru sdru” is first and foremost the festival of authentic folk-
lore for the local people of Virumaa (North-East Estonia).
This summer sees already the third “Viru séru” and the local
party has grown into an international festivity.

“Viru siru” takes place in the centre of the Lahemaa National
Park, in the vicinity of Palmse Manor,

SOOMEUGRILASTE RAHVAKUNSTI NAITUS

Léine-Siberis elavate Obi-ugrilaste hantide e. ostjakkide (rah-
vaarv 21 000) ja manside e. vogulite (7600) peamiseks tegevus-
alaks on kalastus ja pohjapGdrakasvatus. Pohjapddranahast on
valmistatud aplitseeritud kasukaid, jalandusid, kidsitdokotte jms.;
hillid, karbid ja vakad on kasetohust. Kolmas ugri rahvas,
ungarlased (koguarv 14,4 miljonit) elavad Doonau aladel, pShi-
liseks elatusalaks on olnud Kkarjakasvatus. Eksponeeritud on
rikkalike tikanditega kaunistatud ja vdrvirodmsad rahvardivad
ning keraamilised noud.

-

Volga rahvad, mordvalased (1,2 miljonit) ja marid e. tSere-
missid (635000) on tegelnud peamiselt maaviljelusega; ekspo-
neeritud on nende tikandid.

Permi keeli réfikivad rahvad on komid e. siirjanid (koos permi-
komidega 480 000) ja udmurdid e. votjakid (720 000). Udmur-
tidel on sdilinud vanade uskumustega seotud kombetalitusi ja
vastavaid esemeid ning rahvardivaid. Komidelt on eksponeeritud
pOhjapddranahast valmistatud rdivaid ning puuldigetega esemeid.

Saamid e. laplased (52 000) elavad Norra, Rootsi, Soome ja
Noukogude Liidu alade pdhjaosas, elatusaladeks pohjapddra-
kasvatus, kalastus ning kiittimine. Eksponeeritud on sarve-, luu-,
puu- ja nahat66d ning tekstiilid.

Léddnemeresoome rahvaste eestlaste (1,1 miljonit), soomlaste
(5,3 miljonit), karjalaste (135000), vepslaste (8100), isurite
(u. 700), liiviaste (u. 100) ja vadjalaste (u. 20) peamiseks tege-
vuseks oli pdlluharimine, rannikualade elanikel ja liivliastel ka
kalastus. Eksponeeritud on rahvardivaid, tekstiile ja tarbeesemeid,
soome ja eesti ekspositsioonis on pearShk pulmakombestikuga
seotud esemetel. Niituse iilakorrusel on ulatuslikum eesti tradit-
sioonilise rahvakunsti ja tinapieva kisité6de viljapanek.

Néitus on avatud Eesti Niituse peapaviljonis Tallinnas, Pirita
tee 28, 11.00—19.00.

VYAIKE REEMANN,
Eesti Rahva Muuseum

BBICTABKA HAPOJHOI'O HCKYCCTBA
®UHHO-YI'OPCKHMX HAPOJ10B

OCHOBHOI NeATebHOCTBIO 0OCKMX YrpoB, JKMBYLIMX B 3anaaHoi
CuGupH, XaHTOB MIM OCTAKOB (uMcieHHocts 21 000) W MaHcH
MK BOTyJIOB (7600) siBasiioTCA pbIGHAs JIOBAS M OJIEHEBOICTEBO.
M3 IIKYPbI CEBEPHOrO OJIEHS M3rOTOBNEHBI YKPALICHHbIE ANTLIMKA-
umedt wyGsl, 00yBb, MELIOYKH 1S PYKONEIUS M T. 1. Kouibi0enn,
KOpoOKy 1 Kopoba u3 Gepectsi. TpeTuii yropckuii Hapox BeHrphI
(obmas umcneHHocTs 14,4 MiH.) XuBer B 06JacTH AyHasa u
OCHOBHBIM BHIOM €ro IesTenbHOCTH ABJIANIOCh CKOTOBONCTBO.
IKCMOHHUPOBaHbl KPaCcOYHbie, YKpalleHHble GOraToil BHIIIMBKOI
HapoJHbie KOCTIOMBI M KepaMHYecKasi nocyna.



BoJkcKkMe Haponbi: Mopasa (1,2 MJH.) ¥ MapHiilbl WIM Yyepe-
Muchl (635 000) 3aHMMaNMCh B OCHOBHOM 3€MJEIENIMEM; IKCIO-

HHpPYETCH BbILIMBKA.

Haponpl, roBopsille HA NMEPMCKUX 53bIKaX: KOMU MM 3bIpsiHE
(BMecTe ¢ xomu-iepMsaKamMu 480 000) u yaMypThi MM BOTSAKH
(720 000). V yIMYPTOB COXpaHMJMCh OOpsMbl, CBA3aHHbIC
¢ JpeBHMMM BEPOBAHMIMM, 3 TAK)XKE€ COOTBETCTBYIOLIME MPEIMEThI
M HapogHas ofexja. KoMy npencrasieHbl ONeXKI0M, H3roToBJIeH-
HOW W3 OJIEHBUX HIKYDP M TpEIMeTaMM NepeBsHHOM pesnObl.

Caamu wim jonapu (52 000) xusyr B Hopserun, IlBeuuu,
@uHIAHIUMA U cesepHoil yacTu Coerckoro Coio3a. OCHOBHBIM
MCTOYHMKOM JKM3HW SBASIIOTCS OJIEHEBOACTBO, PbIOOJOBCTBO M
oxora. IKCNOHUPYIOTCA M3IeNus U3 pora, KOCTH, HepeBa, KOXH,
a TaKKe TeKCTHJIbHBLIE H3JENHsL

OCHOBHOM JeATEeNbHOCTHIO MPUOANTHHCKO-(PMHCKHX HApOXOB:
acrouues (1,1 min), dunxos (5,3 min.), kapexn (135000),
senicoe (8100), wxopues (okoso 700), musoB (okoso 100) u
ponu (okoso 20) Owwio 3emnenenue, a HaceJeHUs npubpeKHBIX
paiioHOB M JIMBOB TAaKXe PhiGONOBCTBO. DKCIIOHMPYIOTCHA HAPOAHAS
OieXNa, TEKCTHIbHbIE W3JeNMA W npeameThl ObiTa, B (PUHCKON M
3CTOHCKOM 3KCMNO3HLMAX OCHOBHOE BHUMaHME YIEJIEHO NnpeameTam,
CBA3aHHBIM co cBanefHbIM o6psimom. Ha BepxHeM aTaxke pacrioa-
raeTcs BhICTABKA TPAJMLIMOHHOIO 3CTOHCKOr0o HAapOJHOrO MCKyC-
CTBA M COBPEMEHHOrO PYKOIENMs.

BbLICTaBKa OTKPhITA B I/IABHOM NMAaBUJIbOHE DCTOHCKOW BbICTABKHM
B Tanmnue, IMupura Te3 28, ¢ 11,00 go 19.00.

BANKE PESMAHH
DCTOHCKMM HApOAHBIM My3eH

THE EXHIBITION OF FINNO-UGRIC TRADITIONAL
CRAFTS

The Ostyaks (population 21 000) and the Voguls (7600) live
in West Siberia by the river Ob, and are mainly occupied in
fishing and rearing of reindeer. Reindeer skin has been used
for making applique fur coats, footwear, workbags, etc; cradels,
boxes and bushels are made of birch bark, The third Ugric
people, Hungarians (14.4 million) live by the Danube River and

have mainly subsisted by cattle breeding. Exhibited are richly
embroidered colourful national costumes and ceramic vessels.

The Mordvinians (1.2 million) and the Maris (Cheremissians,
635 000) live by the Volga River, getting their subsistence from
farming. Exhibited is their embroidery.

The Permian languages are spoken by the Komis (Zyrians,
480 000) and the Udmurts (Votyaks, 720 000). The Udmurts
have preserved ancient religious rites, also objects and garments
connected with it. From the Komis are exhibited reindeer
skin garments and articles with wood engravings,

The Lapps (52 000) live in the northern parts of Norway,
Sweden, Finland and the Soviet Union, subsisting by reindeer
rearing, fishing and hunting. Exhibited are articles of horn,
bone, wood, skin, and textiles.

The main subsistence of the Balto-Finnic peoples—the Esto-
nians (1.1 million), the Finns (5.3 million), the Karelians
(135 000), the Vepsians (8100), the Izhorians (ca 700), the
Livonians (ca 100) and the Votians (ca 20)—has been agri-
culture, by the seaside also fishing. Exhibited are national
costumes, textiles and articles of consumption. There is also a
more detailed exposition of Estonian traditional crafts and
contemporary handicraft.

The main stand of the Estonian Exhibition in Tallinn,

Pirita Road 28, 11.00—19.00.

VAIKE REEMANN
Estonian National Museum



LEEDU NSV
wSATRIJA“

Luoké kultuurimaja folklooriansambel asutati 1972. a.,, juhendab
Joana Misiniené. Repertuaar tutvustab viljalikustavasid, pulmakom-
beid. Esinetud on kdikjal Leedumaal, ka raadios ja televisioonis ning
salvestatud on kaks heliplaati rahvamuusika, -laulude ja ringméngudega.
1986. a. omistati ansamblile rahvakollektiivi nimetus. 1987. a. osaleti
rahvusvahelisel folkloorifestivalil ,Baltica 87“ Vilniuses.

JIUTOBCKAfA CCP
«!,UATPPH!»

@obKAOpHBIA ancambib Joma Kyabrypbl JIyoke Gbin ocHosan B 1972
romy, ero pykosouguteneM ssisiercss Hoana Mucionene. Perniepryap
aHcam615 3HAKOMMT C JKATBEHHbIMM M cBaneOHbIMA 00psazamu, AncamGib
BBICTYNAET MOBCEMECTHO MO Bced JIuTee, MO Pajgvo M TEJIEBHICHMIO,
3aMMCaHO JIB€ TPAMIUTACTHHKH C HApOJHOW MY3BIKOH, MECHAMH M
xopoponamu. B 1986 r. ancamGmo Obi0 MPUCBOEHO 3BaHWE HAPOIHOIO
kounekTHea. B 1987 r. ancambib y4acTBOBAJN B MEXKIYHAPOOHOM (hONbK-
JopHoM cpectuBane «Banrnka 87» B BuibHIOCE.

LITHUANIAN SSR
“SHATRIJ A!!

The folklore group of the Luoké House of Culture was founded
in 1972, leader Joana Misiuniené. The repertoire introduces harvest
and wedding traditions. The group has performed all over Lithuania,
on radio and TV, and recorded two records of folk music, songs and
round dances. In 1987 the group participated in the International
Folklore Festival “Baltica 87” in Vilnius,

LEEDU NSV
LAZDYNIAI KULA FOLKLOORIANSAMBEL

Ansambel asutati 1968. a. Lazdyniai kiila elanike, kohalike tradit-
sioonikandjate poolt, juhendab Palmira Krivickiené. Repertuaaris on
10 erinevat esinemiskava, mis tutvustavad ansambliliikmete kodukandi,
Ida-Aukstaitija rahvakombeid, uskumusi, tantse, ringménge ja rahvalaule,
A'nsambel osales ka rahvusvahelisel folkloorifestivalil ,Baltica 87% Vil-
niuses.



JINTOBCKAS CCP
®OJTbKJIOPHBI AHCAMBJIb CEJIA JIA3IUHAN

Ancam6in Gsin ocHoBaH B 1968 rofy 3HaTOKaM# TPagHLMH, XHTEIAMH
cena Jlasguusit, Pykosomur KoJuiekTMoMm Ilanbmupa KpHBHLKEHE,
B penepryape aHcambias NECATb PasiM4HBIX NPOrpaMM, 3HAKOMSILIMX
¢ HapoIHBIMHM 00pAJAMH, TAHUAMH, XOPOBOIAMH W HAPOIHBIMH necnagm
PONHOrO Kpas 4ieHOB aHcambis w3 Bocrounol AykraiTin. AHcamOmIb
y4acTBOBaJ B MEKIYHapOIHOM donbknopHoM dhecTupane «BanTHKa 87»
B BuibHIOCE,

LITHUANIAN SSR
FOLKLORE GROUP FROM THE VILLAGE LAZDYNIAI

The group was founded in 1968 by the local ;.)eop'le, carriers
of tradition, leader Palmira Krivickiené. The repertoire includes 10
different programmes, introducing the traditiogs. beliefs, fol_k songs,
dances and dance games from the East Aukshtaitija region of thhuai:ua.
In 1987 the group participated in the International Folklore Festival
“Baltica 87" in Vilnius.

JPu—

LEEDU NSV
KALVIAI KULA FOLKLOORIANSAMBEL

Ansambli asutasid 1967, a. Kalviai kiila elanikud, kellega iihinesid
Naujienose ja Lieponise kiila lauljad ja tantsijad, juhendab Alge-Maria
Armaliené., Repertuaar sisaldab pGhiliselt Dzikija, ansambliliikmete kodu-
kandi rahvakalendri tdhtpdevade folkloori. Lieponise kultuurimaja juures
tegutseb kudujate huviklubi , Keturny&iai*, kus ka aktiivselt kaasa liiilakse.
1987, a. osaleti rahvusvahelisel folkloorifestivalil ,,Baltica 87% Vilniuses,

JIMTOBCKASA CCP
D®OJIbKJIOPHBIA AHCAMBJIb CEJIA KAJIbBSAM

Ancam6ab 6bi1 0cHOBaH B 1967 1, XXUTeNSAMH Cena Kanbesi#, K KOTOpbIM
NpHCOEIMHAIIMCE HAPONHbIE TMECEHHWKH M TaHuopbi cen HayiieHoc w
Jlenonuc. Pykosonut ancambiem Anre-Mapus Apmanene. Penepryap
OCHOBBLIBAETCs MPEHMYUIECTBEHHO HA HAPOIHBIX KAJEHNAPHBIX MNECHAX
A3YKHM, pPOOHOTO Kpas wieHoB aHcambas. Tipu mome KYJbTYpbI
Jlenonuca neficrsyer kayG unTepeco «Kerypuuusity, o6bemuHsiommi
MHOr0 y4acTHMKOB. B 1987 1. KONIeKTHB yyacTBOBAN B MEXIYHAPOOHOM
omkaopHoMm chectipane «Bantuka 87» B BuabHioce,

LITHUANIAN SSR
FOLKLORE GROUP FROM THE VILLAGE KALVIAI

The group was founded in 1967 by the villagers of Kalviai, who
were Joined by folk musicians from the villages of Naujienos and
Lieponis, leader Alge-Maria Armaliené. The repertoire introduces
calendar traditions of the Dzikija region. The musicians take also
active part in the knitters club “Keturny&iai” at the Lieponis House
of Culture. In 1987 the group participated in the International Folk-
lore Festival “Baltica 87" in Vilnius.



LATI NSV
,SKANDINIEKI“

Folklooriansambel asutati 1976. a., 1981, aastast esinetakse Liti Vaba-
Shumuuseumis, juhendavad Helmi ja Dainis Stal_t.s.'l(ﬁjakse ekspedit-
sioonidel, piiiitakse elustada ja populariseerida liivi ja liti folkl.oori.
Kaheteistkiimnel ,Skandinieki* lilkmel on t#naseks juba oma kollektnivisl.
moodustatud on ka mitmeid folkloori ja etnograafia huviklubisid, Vilja
on antud kolm heliplaati pillimuusika, ringméingude ja lauludega. Regu-
laarselt tehakse raadio- ja telesaateid. 1987, a, osaleti rghvusvahelise‘!
folkloorifestivalil ,Baltica 87* Vilniuses ja 1988. a. festivalil ,,Baltica 88
Riias.

JIATHIILICKAS CCP
«CKAHJAWHUEKW»

@oBLKIOpHBII aHcamb.ib Obln ocHOBaH B 1976 1y, ¢ 1981 1. OH BbICTYNACT
B Mysee Ha OTKphITOM BO3uyxe. PyKoBomsaT ancambieM XenvMH H
Haitauc Cranrc. YneHbl aHC MPOBOAAT IKCNEIMLMH, CTPeMATCS
OMBHTb M TONYJNSPU3NPOBATH JMBCKMNA M JATHILCKWH OIbKIOP. VY
JBEHANUATH WIEHOB aHCAMONsl K HacrosieMy BpeMeHH oOpa3oBaimch
CBOM KOJJEKTHMBEBI, a TakKe KiayObl MHTepecoB Mo (hoJbKIOPY M ITHO-
rpacpum. M3gaHo 3 rpaMniacTHHKH C 3anvcAMM HapoOOHON MY3bIKH,
XOpOBOIOB M rmeceH. KOJINEKTHB DEryJisipHO BbICTYMAeT MO pajMo H
reneeupennio, B 1987 r. aHcaMOnb BBICTYNAJN HAa MeXIYHapOJHOM
doabkiopHomM ectusane «Banruka 87» B Buibhioce M ecrusane
«Bantuka 88» B 1988 r. B Pure.

LATVIAN SSR
“SKANDINIEKI”

The group was founded in 1976, since 1981 it has performed in
the Latvian Open-Air Museum, leaders Helmi and Dainis Stalts. The
musicians participate in folklore expeditions, revive and propagate
Livonian and Latvian folklore. Twelve musicians already have their own
groups, various folkloric and ethnographic clubs have been founded,
Three records have been recorded, there are also regular radio and
TV programmes. In 1987 the group participated in the International
Folklore Festival “Baltica 87” in Vilnius and in 1988 at “Baltica 88” in
Riga.

LATI NSV
ROGOVKA KULA FOLKLOORIANSAMBEL

Ansambli asutasid 1975. a. Rogovka kiila parimad lauljad ja rahva-
traditsioonide tundjad. Alates 1985, a. juhendab ansamblit Anna Garanca,
Esitatakse polvest pdlve pirandatud Ida-Litimaa folkloori, millest on
olulisimaks kujunenud pulma- ja tavandilaulud. Latgale piirkonna laulu-
maneer on vaoshoitud, retsitatiivne. 1988. a. osaleti rahvusvahelisel
folkloorifestivalil ,,Baltica 88“ Riias.



»BALTICA 89
PROGRAMM

HOIMUPAEYV, 4. juuli

10.30—12.30 Hommikupoolik Vabadhumuuseumis

12.00 Niituse ,,Soomeugrilaste rahvakunst“ avamine Eesti
Niituse peapaviljonis
21.30 Hoimudhtu Purjespordikeskuses

AVAPAEY, 5. juuli

15.00 Rongk#ik

15.30—17.45 Festivali pidulik avamine ja kontsert Raekoja platsil
18.00—20.00 Kontserdid Tallinna Vanalinna vabadhulavadel
22,00 Simman Purjespordikeskuses

LINNAPAEYV, 6. juuli

10.00—13.00 Kontserdid Tallinna Vanalinna vabadhulavadel

18.00—21.00 ﬁu;.:lr festivalikontsert ,Baltica 89“ Tallinna Linna-
allis
22.30 Simman Purjespordikeskuses

LASTEPAEV, 7. juuli

10.00—11.00
14.00
17.00—19.00

Kontsert-jumalateenistus Jaani kirikus

Viiljasdidud Eestimaa folklooripidudele

Eesti lasteriihmade kontserdid Tallinna Vanalinna
vabashulavadel

19.00 Simman Raekoja platsil

MAAPAEYV, 8. juuli

Folklooripeod Eestimaal:
*Viru sdru
*Viljandimaa virred
*Setu leelopiiev
*Saaremaa suvesimman
*Pédrnumaa pirand
*Jogeva kiigepidu
*Kohtla-Jdrve suvesubrik
16.30—19.00 Eesti rilhmade kontserdid Tallinna Vanalinna vaba-
ohulavadel

19.00 Simman Raekoja platsil

\f!
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LOPUPAEYV, 9. juuli

11.00 Soome-ugri riithmade kontsert Harju miel

12.00 Eesti riihmade esinemised Vanalinna Muusikamajas ja
Matkamayjas

14.30 Rongkéik :

16.00 Loppkontsert Kadrioru staadionil

21.30 Lopudhtu ,Kalevi“ spordihallis

IMPOIr'PAMMA ®ECTHUBAJIA
«BAJITUKA 89»

JEHBb IUVIEMEHH, 4 UIOJIs

10.30—12.30 Vrpo B My3see Ha OTKpbITOM BO3oyXe

12.00 OrKpbiTHe BbicTaBkM «HaponHoe MCKYCCTBO (DHHHO-
YrOPCKMX HApOJOB» B TJIABHOM NABHIEOHE SCTOHCKOH
BBICTaBKM

21.30 Beuep nuemeHd B LIeHTpe mapycHoro cnopra

JEHb OTKPBITHA, 5§ UIOJIA

15.00 ,IllecTsue

15.30—17.45 TopKecTBeHHOE OTKpbiTHe (heCTHBAJIA H KOHUEPT HA
PaTyluHol niowmany

18.00—20.00 KoHuepThl HA OTKPBITBIX MuoWENKax Craporo ropona
TajavHHA

22.00 Beuep raHues B LlenTpe mapycHoro criopra

JEHb I'OPOJIA, 6 UIOJSA

KoHuepTh! HA OTKPLITHIX Muomankax Craporo ropona
TaimmHHa

10.00—13.00

18.00—21.00 Bonbumioll cpecTMBanbHbIl KoHUepT «Bantuka 89»
B TanmuHckoM NOpoACKOM XoOJije
22.30 Beuep TaHues B LIeHTpe MapycHOro criopra

NEHb JETEN, 7 UIONA

10.00—11.00
14.00
17.00—19.00

KoHnuepr-6orociaykeHse B UepKBu CB. flaHa

Bble3bl Ha (hONBKJIOPHBIE MPas[AHEHCTBA ICTOHHUM
KOHUEpTbl 3CTOHCKMX NETCKHMX TpYMI Ha OTKPLITHIX
KOHIEPTHBIX Muomankax TauMHHA

19.00 Beuyep TaHUeB Ha ParylmHoOH njomany



ll I [
OEHb 3EMJIM, 8 VIO (| B

DOoJLKJIOPHBIE TPA3IHUKH B ICTOHHM:
*Bupy cspy (CesepHas cronus, 70 km)
*Buabsnnumaa suppen (LlenTpaibHas 3croHuA, 150 kM)
_*NeHb ceTyckoit necHn (FOro-socToyHas Scrouus, 250 kM) |
*Jletnuit Beep Tanues Caapemaa (OcTpoB Caapemaa, 220 km)
*IapHymaa nupann (FOro-3anamsas Scromus, 120 KM)
*Kavexbubiit npasnuuk Mbiresa (Llenrpanbnas Sctonus, 150 Km)
*JleTHui Bevep TaHuer (cybpux) Koxria-Sipse (Cesepo-BocTou-
Has IctToHus, 150 Km)

16.30—19.00 KOHIEPTBI 3CTOHCKMX IPYNI Ha OTKPBITHLIX IUIOMAAKAX
Craporo ropoga TaumMHHa
19.00 Beuep TaHuer Ha ParymmHol nuiomamu

AEHBb 3ABEPIIEHMS, 9 UIOJISA

11.00 KoHLEpT (hHHHO-YrOPCKMX rpynn Ha ropke Xapbio
12.00 BuICTYTIEHMS] 3CTOHCKMX rpynn B Jome MY3BIKH
M Jlome Typusma B Crapom ropope

14.30 , lecTBue

16.00 3aKmoOYMTENbHbIA KOHLEPT HA CTAOMOHE B Kanpuopre

21.30 3aKkmoYyHTebHLIH Beuep B criopTxoiie «Kanes»
PROGRAMME

OF “BALTICA 89”

KINSHIP DAY, JULY 4

10.30—12.30 Forenoon in the Open-Air Museum

12.00 Opening of the exhibition “Finno-Ugric Traditional
Crafts” in the main stand of the Estonian
Exhibition

21.30 Kinship party in the Yachting Centre

OPENING DAY, JULY 5

15.00 Festive procession

1530—17.45 Official opening and concert in the Town Hall Square

18.00—20.00 Concerts in the Old Town of Tallinn
22.00 Dancing together in the Yachting Centre
CITY DAY, JULY 6

10.00—13.00
18.00—21.00

Concerts in the Old Town of Tallinn

The festival gala-concert “Baltica 89” in the
Tallinn Concert Hall

22.30 Dancing together in the Yachting Centre

CHILDREN'S DAY, JULY 7

—11. Concert and service in St. John’s Church
:g:gg L Departure for local folklore festivities in Estonia
17.00—19.00 Concerts of Estonian children’s groups in the Old
Town of Tallinn
19.00 Dancing together in the Town Hall Square
COUNTRY DAY, JULY 8

Local folklore festivities in Estonia: :
* Viru siru (North Estonia, 70 km from Tallinn)
* Viljandimaa virred (Central Estonia, 150 km)
* Setu leelopdev (South-East Estonia, 250 km)
* Saaremaa suvesimman (Saaremaa Island, 220 km)
#* Pdrnumaa pirand (South-West Estonia, 120 km)
* Jogeva kiigepidu (Central Estonia, 150 km)
* Kohtla-J#rve suvesubrik (North-East Estonia, 150 km)

16.30—19.00 Concerts of Estonian groups in the Old Town of
Tallinn

19.00 Dancing together in the Town Hall Square

FINAL DAY, JULY 9

11.00 Concerts of Finno-Ugric groups at Harju mégi

12.00 Concerts of Estonian groups in the Music House and
in the Tourist House

15.00 Festive procession

16.00 Final concert at the Kadriorg Stadium

21.30 Closing party at the Kalev Sports Hall
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JIATBILLCKAS CCP
- @OJIbKJIOPHBIN1 AHCAMBJIb CEJIA POI'OBKA

AuHcambub Obin ocHoBaH B 1975 1
« IYYUIMMH NeCeHHHKaMM U
HAPONHOH Tpaguumu cena Poroska, Haumnas c 1985 r. :m'é::':
PYKOBOIMT AHHa Iapanya. KOMIEKTHB WMCrioJHsier nepenasaemMsiii U3

no:gneuna B nokosieHue (obKaop BocroyHoit JlaTeum, OCHOBHYIO Maccy
mﬂemyjalpa COCTaBAsAIOT cBaneOHble M OOpsmOBble necHu. IMecenuas

Pa JIaTrajmi OTIIMYAETCH CHEPIKAHHOCTHIO M peynTaTHBHA, B 1988 I
aHcamMbib yuacTBOBanm B Me ] .

«Bantuka 88» B Pure. JAYHAPOOHOM (PONBKIOPHOM checTHBaE

LATVIAN SSR
FOLKLORE GROUP FROM THE VILLAGE ROGOVKA

The group was founded in 1975 by the best loca
and trqd:t!on carriers, Since 1985 the lyeader is Anna I(}::all:;é:in%!:
repertoire includes East Latvian folklore, the most essential of \.vhich
have become wedding and ceremonial songs. The singing manner of
the Latgale region is restrained, recitative. In 1988 the group partici-
pated in the International Folklore Festival “Baltica 88" in Riga,

—— ARHANGELSKI OBLAST
KARPOGORSKI RAHVAKOOR

Rahvakoor asutati 1964. a., juhendab Zinaida Paskova. Pinega joe
keskjooksu aladelt périnevaid rahvalaule esitatakse autentsel kujul ja
traditsioonilisel viisil. Rahvakoori repertuaaris on ligikaudu 70 laulu,
rahvakommete pdhjal on loodud etnograafilisi etendusi. Kooris laulavad
ainult naised, kuid 155tspilli saatel esitatud tantsudes loovad kaasa ka
mehed. Rahvakoori lilkmed kannavad Pinega regiooni pidulikke rahva-
roivaid,

APXAHTIEJIbCKASI OBJIACTD
KAPITOIOPCKHI HAPOJIHBIN XOP

Haponuslit Xop 6bu1 ocHoBaH B 1969 r,, €ro pyKOBOIMTENIEM FBIAETCA
3unanna Mamxkosa. Mcxonsmme n3 cpefiHero TedeHns peku IMuHeru necHu
MCTMONHAIOTCH B AYTEHTHYHOM BHIE W TPaIMUMOHHQN maHepe. Penepryap
XOpa HacuuThiBaeT oKoJio 70 TeceH, Ha OCHOBE HapOJHBIX o0pAnos
co3faHsl aTHorpaduyeckue cnekTakiu. B xope TOMT- OQHH JKEHIIHHBI,
OIHAKO B MCMOJHAEMbIX MO rapMOHb TaHUAX YYacTBYIOT W MYKYHMHBIL
VyacTHHKM HAPOOHOro XOpa ONEeThl B MpasgHWYHbIE HApOIHbIE KOCTIOMbI
IuHeXKbA.

ARCHANGELSK DISTRICT
KARPOGORSK FOLK CHOIR

The folk choir was founded in 1964, leader Zinaida Pashkova.
The folk songs originating from the banks of the Pinega River are
performed in their authentic form and in the traditional manner. The
repertoire includes about 70 songs and an ethnographic performance.
The singers are only women, men join in in the dances, accompanied
by the accordian. The choir is dressed in the festive traditional
costume.



MARI ANSV
MARI RAHVAMUUSIKUD

3 Mari autentset rahvamuusikat esindavad niidu-marid ia mée-marid
Soso;eyo, Arb?ri. Sereganovo, Sinfo ja Mikrjakovo ki.i!astjning Joskar-
Ohlagt: ida-marid Ilneti kiilast (Tatari ANSV). Mari rahvaviiside helilaad
pf)hmgb p_en_taroonikal, esitatakse tavandi- ja kalendritdhtpsievade laule
tsastuskasid ja temperamentse riitmiga tantsulaule. Rahvapillidest mﬁngi:
takse kandle-laadset keelpilli, torupilli ning 166tsa.

MAPHICKAS ACCP
MAPHUIICKHUE HAPOJHBIE MY3bIKAHTBI

Jmh‘;l:flgﬁcxylo AYTEHTHYHYIO HApOIHYI0  MY3BIKY
U ropHbie mapu M3 Chicoeso, A
i » p6opel,, Ileperanoro, , Munamo,

BOCTOYHbIE Mapd W3 1. -
ckast ACCP). JIafioBo# 0CHOBOIH MapUICKHX HEDOL[HNI:( Ml;ﬂggﬁ?ag:::&
TNEHTATOHMKA. AHcamOiM wucnoHsOT o0psnoBbit 1 KalleHoapHBIH
(POLKIIOP, YACTYIIKM, 3aKUraTe bHbIe TaHuepanbHble necHd. HapopHbie
MY3bIKaJIbHbIe HHCTPYMEHTBI MpEeNCTABJEHBI CTPYHHBIM TYCJI€BUIHBIM
MHCTPYMEHTOM, BOJIbIHKOH M rapMoOHBIO,

NpeacTaBasioT

MARI ASSR
MARI FOLK MUSICIANS

The Mari authentic folk music is represented by the Meadow
Maris and the Mountain Maris from the villages Sysoyevo, Arbor,
Shereganovo, Shinsho, Mikryakovo, and from Yoshkar-Ola; and by the
East Maris from the village Ilnet (Tatar ASSR). The Mari folk
melody is based on pentatonic, Ceremonial, calendar and rythmic
dance songs are performed. Musicians play also the zither, the bagpipe
and the accordian.

MORDVA ANSYVY
TSINDJANOVO KULA FOLKLOORIANSAMBEL

Tsindjanovo kiila ansambel esindab ersa-mordvalaste rahvamuusikat,
juhendab Nikolai Bojarkin, Ansambli repertuaaris on ersalaste kalendri-,
t60- ja tavandilaulud, Laulude esitusviis on traditsiooniline, seda iseloo-
mustab teravakolaline mitmeh#ilsus, heterofoonia. Kavas on ka ring-
méngud ja tantsud, esinetakse kodukandi autentsetes rahvardivastes.

MOPJ1OBCKASA ACCP
@®OJIBKJIOPHBIA AHCAMBJIb CEJIA YAHJASAHOBO

Axcambns mnpeacTaBifeT 3p3fA-MOPAOBCKYI0 HAPOAHYI0 MY3bIKY.
B penepryape aHcamG:isi 3p3AHCKUE KaJleHNAPHBIE, TPYIOBbIE U obpsanossie
NecHW, MCTIOJHAEMEIE B TPANMUMOHHOM maHepe. PykoBomuT aHcambaem
Hukonaii Bosipkud. TpuBiexaeT ocTpoe MO 3BYYAHHIO MHOrOroJIOCHE,
BAJKHYIO POJb B KOTOPOM HrpaeT rerepocgopus. XOpoBoibl M TaHUbI
MCTIONMHAIOTCH YYaCTHMKAMHW B aYTEHTMYHLIX HAapOOHBIX KOCTIOMAaX Kpad.

MORDVINIAN ASSR
FOLKLORE GROUP FROM THE VILLAGE TSHINDYANOVO

The group represents Erza-Mordvinian traditional music, leader
Nikolai Boyarkin. The repertoire includes Erza calendar, work and
ceremonial songs. The manner of singing is traditional, it is cha-
racterized by acute-sounding polyphony, heterophony. They also dance
and play round dances, the group performs in local authentic national
costume.



UDMURDI ANSV
»TSIPTSIRGAN*

Folklooriansambel asutati Udmurdi Riikliku Ulikooli juures 1979, a.,
juhendab R. Ankudinova, Ansambliliikmed koguvad folkloorset mater-
jali — Kkalendri- ja tavandilaule, nekrutilaule, tantse, ringmiinge —
Udmurdimaa eri piirkondades, ekspeditsioonidel kéiakse ka Kirovi oblas-
tis, Baskiiri ja Tatari ANSV-s. Esinetakse traditsioonilistel folkloori-
pidudel, mida korraldab iilikooli filoloogiakateeder.

YOAMYPTCKASl ACCP
«YAIMYUAPTr AH»

DoIbKIOPHBIH aHCaMBb 6bi1 OCHOBAH npH YIMYpPTCKOM rocymapcr-
BEHHOM yHWBepcuTere B 1979 r., pyKoBomuTeiemM sApaserca P. AHKymu-
HOBA. Y4acTHHKH aHcambasi cobupaior oNBLKIOPHBIA MaTepHas B pasany-
HBIX PETHOHAX YIMYpTHH, 3KChemMiummn OpraHusylorcs takxe B Kupos-
CKYI0 06n1acTh, BamKMpeKyio u Tarapckyio ACCP, KoJiekTup BBICTYNIaeT
Ha TPANMUMOHHBIX (DONBKIOPHBIX Mpa3IHMKAX, KOTOpble OpraHuayer
. kadenpa dpunonornu ynusepcurera,

UDMURT ASSR
“TSHIPTSHIRGAN”

The folklore group was founded in 1979 at the Udmurt State
University, leader R. Ankudinova. The musicians gather folkloric reper-
toire—calendar, ceremonial and recruit songs, dances, round dances—
in various regions of Udmurtia, expeditions take them also to the Kirov
District, Bashkirian and Tatar ASSR. The group performs at folklore
festivities organized by the university.

MURMANSKI OBLAST
»OIJAR*

Folklooriansambel esindab Koola poolsaare kildinisaamide (laplaste)
ehedat rahvakunsti, Jekaterina Korkina ja Aleksandra Antonova algatusel
asusid Lujavri (Lovozero) kiila saamid ise uurima ja tutvustama oma
poliskultuuri. Esitatakse rahvalaule, tinaseks unustatud saami rahva-
miinge, niiteid rikkalikust kadrillipirandist; valminud on terviklik kava
pulmakommetest. Nimi »Oijar* tihendab ringlainetust, mis siimboliseerib
rahvapirimuse kandumist iihelt pSlvkonnalt teisele,

|
'.
|
|

MYPMAHCKASA OBJIACTHb
«ONAP»

aHcambJb npencTaBiifieT APKOE HAPONHOE HMCKYCCTBO

mmmb?&gnﬂb:gauﬂ (mnapeli:;i gonbc::m nom;:)cglo;:a}.lofo:;targmﬂ
ExatepuHbl KOpKMHOH M AJieKCaHIp

::!fl ‘Jnll;::;m()ﬂosoae&) cTand caMM M3y4aTh H rrponnrag;g;poaa-rb ::3:
JPEBHIOI0 KYJbTYPY. MICTIONHAIOTCA HAPOIHbIE NECHH, 38 H:a K Hamuaa
eMy BpeMeHM CaaMCKHe XOpOBOObl, KaJpHJIH; gonnmomemTueKm
nporpamma cpaneGHbix oOpsinos. Haspahme «O#sp» 03HA eT_Knye
pasGeraiommecs no Bojie, U CHMBONM3HPYET MPEEMCTBEHHOCTD 3; TYPHI,
riepenayy KyJbTYpHbIX TPajMumii U3 TOKONEHUA B TOKONEHHE,

MURMANSK DISTRICT
“OIJAR”

lklore group represents the Kildin Lapps from the Kola
Per':l;:seulzl;? On theglnitlgtive of Yekaterina Korkina and Alexandra Amccls-
nova the Lapps from the village Lujavr (Lovozero) started “tto study
and propagate their traditional culture. They perform fo sé(:-lr;gs,
quadrilles, round dances already forgotten; programme of we :g
traditions. The group name means -circular waves, symbolizing the
passing on of traditions from generation to ge:_leration.



SOOME
SAAMI RAHVAMUUSIKUD

Saame ehk laplasi on keele ja kultuuri pohjal jagatud kuni kiimneks
eri riihmaks, kes ténapéeval elavad Norras, Rootsis, Soomes ja Noukogude
Liidus. Saami kiilalised Soomest esindavad kahte rahvusriihma, lauldes
pohja-saami joige ning kolta-saami levd’e. Viimased on lihedased Koola
poolsaare saamide lauludele.

OUHIAHIUSA
CAAMCKHWE HAPOJHBIE MY3bIKAHTBI

Caamvu WM Jonapy, MCXONS W3 fA3bIKa M KYJAbTYpHl, PacnagaloTcs
Ha NECATOK OTHeNbHBIX rpyni, MpOXHBAKWINHMX B HACTOfALLEE BpeMA
8 Hopservm, Iseuun, @uunsummu u Coserckom Cowoze, MuHCKas
rpynna caaMi mpeicTasisieT JBe HANMOHAJIbHBIE TPYIMIbL HCMOJHAITCA
HOHIM CeBepHBIX CAaMHM M JIEBIbI KONbTCKMX caamM, IMocrenune GiM3Ku
necHsaM caamos Koabckoro noayocTposa.

FINLAND
LAPPISH FOLK MUSICIANS

On the basis of their language and culture the Lapps have been
divided into ten different groups, who at present live in Norway,
Sweden, Finland and the Soviet Union. The guests from Finland
represent two ethnical groups, singing the juoigs of the North Lapps
and the levds of the Skolt Lapps, which remind the Kildin-Lappish songs.

LENINGRADI OBLAST
»RONTYSKAT“

Ingeri folklooriansambli asutas 1977. a. oma kodukiilas Rappolovos
Hilma Biss. Kokku tulid eakad naised, kes veel miiletasid ehtsaid ingeri-
soome laule ja tantse, Ansambli kavas on XIX sajandi Idpul ja XX sajandi
algul Toksovo kandis levinud laulud, tantsud ja ringméngud. Piiiitakse
tihendada sidemeid Soomega, 1986. a. valmis koosto6s soome kineastidega
film ,,ROntyskit*, Juhendab I, Riikkinen.

JEHUHI'PANACKASA OBJIACTD
«PEHTIOCKSAT»

MurepMannannckuil conbkiopubili aHcambas ocHosana B 1977 romy
B cBOoeM pomHoM cene Panmojsiopo Xuima BuMcc. Cobpanmch TIOJKHMIIbIE
JKeHIMHBI, KOTOpbie eilleé IOMHHJIM TOLJHHHbIE WHrepMaHIaHICKO-
¢MHCKMe mecHH W TaHupl. B -mporpamme aHcamMOJisi TeCHHM, TaHUbl W
xoposoapl KoHua XIX — navana XX Bexa, pacnipoCTpaHeHHbIE B OKpyre
ToKCOBO. AHCAMONL CTPEMMTCH YKDEIUISiTh CBA3M ¢  DUHIAHIHEN,
g 1986 r. B corsopuecTBe ¢ (PHHCKMMH KuUHemaTorpagucramy Obin
cosgan umbM «PEHTIOCKAT». PyKoBomurelnem aHcaMOns sBisieTcs
H. PARKKHHEH.

LENINGRAD DISTRICT
“RONTYSKAT”

Ingrian folklore group was founded by Hilma Biss in her home
village Rappolovo in 1977. She gathered elderly women who remembered
traditional Ingrian-Finnish songs and dances. The repertoire includes
songs, dances and round dances popular in Toksovo region by the end
of the 19th c. and at the beginning of the 20th c. In 1986 the Finnish
cinematographers made a film of the group. Leader I. Réikkinen.



SOOME
»KASAREIKKA*

wKasareikka“ on rah vatantsuiihingu Kuopion Tanhu
;zhvatantsurﬁhm. Uhing asutati aastal 1965’. Iamerﬁhn:ljz:;g!gfk ffm:fg
o m’::ifsgltlau Slr_g.h neist 2/3 lapsed ja noored ning jagunetakse paari-
st §:tsu maks. Puu_takse elavdada ja tutvustada soome rahva-
liikme’d -—I(I’ln Ee, -muusikat ning rahvardivaid. Riilhma 20—50-aastased
(Sid Sovos, Ko KR, 251G, Repertusr sisdab tnis-
< 3 - est ja r
ja tantsuméinge. Juhendavad Helena An't'ika?r?;: aﬁe;ﬁgu;a;:gk;?:g‘-

OUHIAHIUSA
«KACAPEMKA»

nx;;(aﬁgemoaﬁ» ABJIAETCHA TPYNIIOW HAPONHOrO TaHUA s B3POCJIbIX.

g ocm:ammicz?ﬁlziagonﬂom TaHua Kyonuon Tauxyysr. OﬁmECTB(;
» HETCKas rpyrma Obuia coszmana B 197

geilse{l:{'m; ;a:n-::;:mag% OKoJio 500 4neHOB, U3 KOTOpBIX 2 /3 cocram:ml;:

i LIECTBO pasfelisieTCs Ha HeCKONbKO

TaHUEBaJbHLIX TPYMN, M CTPeMMTCS e

BOCCO3naTh (HHCKHMe Ha bl

;gﬂu;:(,, HIPbl, MYy3bIKY, HapOOHbie KOCTIOMBI M npcm:ammmpolzap-l?a.mmce

Pe__ JIETHHE 9YJleHbl IPYNMbl TaHUYIOT COBMECTHO yKe MHOro .neT.

TIEPTYap OCHOBBIBAETCH Ha TaHUEBANBHBIX WMKAAX M3 Caso, Kape.rum'

Y .

[enTpanbHoii PUHASHINM, PaHOHOB pacCelieHHs IUBEJIOB, CONEPHKMT
MeCHH W TaHUeBaJbHble WIPbl. PYKOBOAMTENSIMH TpPYMNNbl SBIAIOTCH
Xenena AxTukadiHeH M TwuiiHa PaaTuKaiiHeH.

FINLAND
“KASAREIKKA”

This is the adult dance group of the folk dance society Kuopion
Tanhuujat, founded in 1962 and the children group was added in
1973. Today the number of members is over 500, the society is divided
into twenty groups. They propagate Finnish folk dance, round dances,
music and national costumes, and have alredy been doing so for
decades. The repertoire includes dance cycles from Savo, Karelia,
Central Finland and the Swedish area. Leaders are Helena Antikainen

and Liina Raatikainen.

ROOTSI
»KASSARI*

Rahvatantsuiihing ,,Kassari* iihendab Stockholmis ja selle {imbruses
elavaid eesti rahvakunstihuvilisi. Uhing koosneb rahvatantsijatest (juhen-
dab Udo Tohver) ja rahvapilli- ning lauluriihmast (juhendab Tiiu Siim-
Jerkeman). Kassarlastele on omane folkloorilihedane esinemismaneer,
piiiid autentsuse poole: stiilipuhtalt on suudetud laulda isegi setu rahva-
laule. Rootsis on viilja antud ka heliplaat.

INIBELINUA
«KACCAPW»

OGwecTso HapomHoro TaHua «Kaccapu» obOpemaHsier JmobuTene
3CTOHCKOTO HapPOJHOIo MCKYCCTBA, XuByIMX B CTOKrojibMe M ero oKpecr-
HocTaX. OO0mecTBo oOBEeIMHsET HAPONHBIX TaHIUOPOB (PYKOBOAMTENbL
Vo ToxBep), rpynny HapoAHON MECHH H HAPOIHONH WHCTPYMeHTAJLHON
My3blku  (pykosogut Tuity Cuiim-MlepkeMaH). Y4aCTHUKOB aHcambis
OT/MYaeT MaHepa HCroJiHeHWs, Omi3kas (hONLKIOPHOMW, CTpeMieHHe
K AayTeHTHYHOCTH: CTHJMCTHYECKM YMCTO YHAloCh MCMOJHATL [axe
ceTycKue HapoaHsie necHu. B IlIBenyn u3gaHa rpamMiiacTHHKa ¢ 3alHCbio

ancambis,



SWEDEN
“KASSARI”

This folk dance society consists of people interested in Estonian
folk traditions, and who live in Stockholm or its vicin

includes folk dancers (leader Udo Tohver) and folk musicians and
singers (leader Tiiu Siim-Jerkeman), The group performs in traditional

manner and strives for authenticity. They have issued one record in
Sweden.

ROOTSI
PAKRILASTE TANTSURUHM

Pakrilaste Tantsurilhma (Régobornas Danslag) repertuaari kuuluvad
Pakri saartel elanud eestirootslaste vanad voor- ja ringtantsud. Tantse
esitatakse vastavalt Ingeborg P6hli poolt 30-ndatel aastatel tehtud kirjel-
dustele, mis périnevad tema vanaemalt Magdalena Ostromilt (siind. 1860).

Rilhma kavas on ka Ruhnu ja Vormsi eestirootslaste rahvamuusikat.
Juhendab Ragnar Rosenborg,

Mitmesuguseid rootsi rahvapille tutvustab Styrbjérn Bergelt,

ity. The society

LIBELMSA
TAHLEBAJIbHAS TPYIIIA TTAKPHCLIBI

nepryap T BaJIbHOM IlaKpucieB BXOIAT [peBHHEe TaHLbI
B :pg:y ET ymspeauﬁ; umenonrg};mmmm. JKHBIIMX Ha ocrposax ITakpu.
TaHupl WMCMOJHAIOTCH B COOTBETCTBMM C OMWCAHWSMM, CHEJAHHBIMH
8 30-e roxnst MnreGopr ME&En u nonyueHHbiMM oT eé Gabymxy MarnaneHs
Ecrpém (pon. 1860). B nporpamme TIpynmbl TAKXKe MpeNCcTaBieHA
HAPOZHAS MY3biKa wnel,l):on :ﬁe 3CTOHCKMX OCTpoBOB PyxHy M Bopmcu.
(4] esib ParHap PoseHOepr.
Pyé mwm m:;ncxm HAPONHBIMH MY3bIKAIbHBIMA HHCTPYMEH-
ramu 3Hakomut CriopObén Bepred.

SWEDEN
DANCE GROUP FROM THE PAKRI ISLANDS

ds consists
The repertoire of the Dance Group from the Pakri Islan

of the oldperow and circle dances that were danced by the Estonian-
Swedes, who lived on the Pakri Islands (North-West Estonia). The
dance descriptions were put down in 1930ies. The programme includes
also Estonian-Swedish folk music from the islands Ruhnu and Vormsi.

der Ragnar Rosenborg.

Leav::IousgnSwedish folk instruments are introduced by Styrbjérn
Bergelt.



ROOTSI
BY RAHVATANTSUUHING

By Rahvatantsuiihing (By Folkdanslag) asutati 1963. a. ning tinaseks
on iihingul 121 liiget, esimeheks on Jan Berglind. Elatakse viikeses kiilas
nimega By, mis asub Avesta kommuunis Dalarnas. Dalarna on rikaste
folklooritraditsioonidega Kesk-Rootsi maakond. Tantsurithma repertuaa-
ris on ringméngud, Sottised ja valsid, kuid ka terviklikumad kavad suvistest
karjasekommetest ning jaanip4eva t#histamisest Rootsimaal,

JBEINSA
OBLIECTBO HAPOJHOI'O TAHIIA BIO

OGmecTBo HapoHoro Tanua Bio GbiI0 0CHOBaHO B 1963 I. ¥ K HACTOS-
IeMy BpeMeHHM HacuwTbipaer 121 uneH. PyKoBoguTeneM SBAsieTCSH
fiu BeprimHpa. YneHpl oBWECTBa KHBYT B MAaleHbKOM nepesHe bBio,
Haxonsimeics B KoMmMyHe Asecra B [anapue. [lanapHa sisisiercs yesnom
B llenrpanshoii Ileenuy ¢ GorarbiMi (hOTLKIOPHBEIMK TPagHIHAMM,
B penepryape TaHUeBaNbHON rpynnbi XOPOBOMbI, LIOTTHCHI, BAJNBCH, @
TAKXKE LeNbHbIE MPOTPAMMbl, OCHOBAHHBIE HA JIETHMX MNACTYIIECKMX

obpsinax ¥ oObluafix, CBA3AaHHBIX C npasgHosanuem MpBaHoBa gHA
B, IlIsemu.

SWEDEN
BY FOLK DANCE SOCIETY

This society was founded in 1963, and today it incorporates 121
members, the chairman is Jan Berglind. The dancers live in a village
called By in the Avesta commune, Dalarna. This county in Central

————

\ Sweden is rich in folklore traditions. The group perforrps round
\ dances, schottis, waltzes, also programmes of pastoral and Midsummer

| Day traditions in Sweden.

NORRA
SOTRA RAHVATANTSUUHING

Sotra Rahvatantsuiihing (Sotra Folkedanslag) asutati' 1973. a., juhen-
dab Irene M. Toft. Sotra on viike saar Norra Iii%neranm_ku lihedal, Ber_-
geni linna naabruses, Tantsuriihmas tantsib 15 abielupaari, saateansamblis
mingib 4 pillimeest. { el

'lgrliol ,Tiriltunga* esindavad kaks rahvamuusikut. Trio esineb aastast
1983, on salvestanud iihe heliplaadi.

HOPBET'USA
T'PYIIMMA HAPOOHOI'O TAHIA CYTPA

I'pynna HapomHoro TaHua Cyrtpa Obinma ocHoBawa B 1973 romy,
pykoeonut ei0 Hpene M. Todwr., Cytpa — 370 MaJNEHbKHA OCTPOB
HeBaNeKe or s3anagHoro nobepexbs Hopserwu, BO/M3u or Beprexa.
B TaHuesanbHOM rpymnme TaHuyetr 15 cympyXeckux map, B conpo-
BOXJAIOIEM HMHCTPYMEHTAIbHOM aHcambie Wrpaer 4 MCrOJHMTENs,

Tpuo «THPHUITYHra» mpeacTapiser 2 HApOAHBIX My3biKaHTa. TpHo
BeicTynaer ¢ 1983 r., sanucaHa ofHa rpaMIuUIACTHHKA.



NORWAY
SOTRA FOLK DANCE SOCIETY

The Sotra Folk Dance Society was founded in 1973, leader Irene :.

M. Toft. Sotra is a small island near the western coast of Norway, not
far from Bergen. The dance group includes fifteen married couples,
who are accompanied by four musicians,

The trio “Tiriltungg” is represented by two musicians. The trio
has been performing since 1983, they have issued one record.
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SAKSAMAA LV
»DE BEEKSCHEEPERS*

Scheesseli linna folklooriihing on tegutsenud aastakiimneid, 300 liik-
mega {lhingusse kuuluvad laste, noorte ja tiiskasvanute tantsuriihmad ning
rahvamuusikaorkester, Lapsed ja noored kannavad Scheesseli to6raivaid
ja tantsivad peamiselt pdhja-saksa rahvatantse. Tiiskasvanud kannavad
kodukandi pidurdivaid ning esitavad traditsioonilisi Scheesseli kihelkonna
ringtantse, riihma ,,De Beekscheepers“ juhendab Uwe Wahlers,

Orkester ,,De Heidjer DOrpsmuskanten“ asutati 1976. 20 muusikut
mingivad alam-saksi ning pdhja-saksa rahvaviise.

.

OPT
«AE BE3KILIE3IIEPC»

M@onbKiIopHoe obmecTso roposa [leaccens OeHCTBYET yKe HECKOJIBKO
necATKoB JeT. B HacuuTeiBalomee 300 uneHoOB o01ecTBO BXOAAT JeTCKHE,
MOJIOHEKHEIE U B3pOC/Hbie TaHUEeBaJbHBIE TP , @ Tak)e OpKecTp
HapOJHON My3bIKHK. e T 1 MoJIoJie Kb HOCAT pabo'He KOCTIOMbI Ileaccens
¥ TaHIYIOT MPEHMYLIECTBEHHO CeBepo-HeMelKHe HAapOoMHbie TaHLpl.
Bapocibie 0OpsiXeHbl B TpasHWYHble KOCTIOMBI POAHOrO Kpas W
MCTIOJHAIOT TPAIMIMOHHbIE XOPoBoAHbIe TaHuk! [leacceibCKOro MpuUxoaa.

I'pynnoii pykopomur YBe Bazepc.
Opkectp «De Heidjer Dorpsmuskanten» Obin ocHosad B 1976 T.

20 My3bIKAHTOB MCHONHAIOT HAPOOHbIE MOTHBLI HuKHeil CaKCOHHM M
CesepHoii I'epmMaHHH.

WEST GERMANY
“DE BEEKSCHEEPERS”

The Folklore Society of Scheessel was founded decades ago, and
it incorporates 300 members — children, youth, adult dance groups
and folk music orchestra. The children and youth groups wear Scheessel
working clothes and perform North German folk dances. The adults
wear local festive costumes and perform traditional Scheessel circle
dances, the leader of “De Beekscheepers” is Uwe Wabhlers.

The orchestra “De Heidjer Drpsmuskanten” was founded in 1976.
20 musicians play Low German and North German folk melodies.

POOLA
~ZIEMIA ZYWIECKA*®

Zywieci linna kultuurikeskuses asutati rahvatantsu- ja -lauluansambel
1971, a., juhendab Jan Brodka. Ansambel esitab Luna-Poola Zywiec-
czyzna regiooni folkloori, populariseerides oma kodukandi laule, tantse ja
rahvakombeid. Repertuaaris on mitu terviklikku kava: Zywieci miigilaste
folkloor ja traditsioonilised rahvapillid; Zywieci kisitddliste laulud, tant-
sud ja kirevad rahvardivad; naaberregiooni Krakowi-Zaborowi tsiikkel;
tstikkel Lublini regiooni lauludest ja tantsudest.



IOJIBILIA
«3UEMbs XXbIBELIK A»

B 1971 1. B KyJIbTypHOM ueHTpe ropona MKusew 6b11 ocHoBaH aHcambs
HApOIHOW MeCHM M TaHLlA, pPYKOBOIMTeleM sBisiercs $H Bpomka,
AHcaM0OIb  MCTIONHAET IOXKHO-NOJNBCKMIA  (ONBKIOP JKMBELIKBIZHOTO
perioHa, MonyJspyU3Upys MecHH, TaHUbl M HapolHeie oOpsILI CBoero
poaHoro kpas. PemepTyap CONEPXMT HECKOJbKO HEJNBHBIX NPOrpamMm:
oBKIOP KUBELKUX TOPUEB M TPaIHUMOHHbIE HAPOIHBIE MY3LIKAaJbHEIE
HHCTPYMEHTBI; NECHW, TaHIbl M KpPaco4Hble KOCTIOMBI peMecleHHHKOB
ZKuBua, uuka cocensero Kpakoscko-3a6opyBcKoro perHoHa, LMK neceH
M TaHueB JII0OIMHCKOrO peruoHa.

POLAND
“ZIEMIA ZYWIECKA”

The folk dance and folk song group was founded in the Zywiec
Centre of Culture in 1971, leader Jan Brodka. The group performs
the songs, dances and folk traditions of Zywiecczyzna region from
South Poland. The repertoire includes many programmes: the folklore
and music instruments of the mountaineers; songs, dances and colourful
national costumes of the artisans; the song and dance cycles from
the neighbouring regions Krak6w-Zaboréw and Lublin.

IIRIMAA
IIRI RAHVAMUUSIKUD

lirimaa on iiks viheseid paiku Euroopas, kus rahvamuusika traditsioon
on ténini katkematu ja elav. Suurematel ja viiksematel rahvakogune-
mistel, ning loendamatutel festivalidel ja voistum#ngimistel véib kuulda
iiri torupilli, fI66ti, viiulit, 155tspilli, kontsertiinat, iiri trummi bodhrani,
iiri harfi, bindZot jne., kdnelemata iiri- ja ingliskeelsest laulust, Musitsee-
ritakse nii solistidena kui ka iiheskoos.

HUPITAHAWSA
HUPITAHACKHWE HAPOJIHBIE MY3bIKAHTDI

Wprnanpusa ABNSETCS OJHUM W3 HEMHOTOYMCIICEHHBIX PernoHOB EBporbi,
TZie TPAAMIMA HAPOZAHOM MY3BIKM HE MpepbiBasiach, rie (hOJbKIOP JKHUBET
MOJHOKPOBHONM KHM3HBI0. Ha GoAbIUMX W MajgbIX CKOIJIEHWSX Hapopa,
6ecuncieHHbIX (ecTHBANAX M COCTA3AHMAX MY3HIKAHTOB MOJKHO YCJIbl-
IIATH WPJAHACKYIO BOJIBIHKY, (b/iedTy, CKPHIKY, FapMOHb, MpJAaHACKUE
6apaban, apdy, OaHmKO W T. A, He TOBOPA YXKe O TMeCHAX Ha
HMPJIAHACKOM M aHIJIMACKOM A3biKax. MysuuupyloT Kak coamcTel, Tak M
ancambiu,

— IRELAND
IRISH FOLK MUSICIANS

Ireland is one of the few places in Europe where the tradition of
folk music is unbroken and alive even today. During bigger and
smaller gatherings, numerous festivals and competitions one can hear
the Uillean pipes, the flute, the violin, the accordian, the concertina,
the bodhran, the Irish harp, the banjo, etc., and also songs in Irish
or in English, The musicians play either as soloists or in the group.

BOLIIVIA
»TINKUNAKU*

Ansambel esitab Louna-Ameerika mandril Andide mé#estikus elavate
indiaanlaste rahvamuusikat., Palad p#rinevad Boliivia, Peruu, Ecuadori
indiaanlastelt, lisaks lauludele musitseeritakse traditsioonilistel puhk-
pillidel, keelpillide! ja trummidel. Ansamblis on kaheksa liiget, juhendab
Luis Bedoya.

BOJIBUA
«TUHKYHAKY»

Aucam0iib MCIONHSIET HAPOIHYIO MY3bIKY MHIEHUEB, KUBYUIMX B AHzaX
B O kol Amepuke: B Bommsum, Ilepy, SkBanope. B nonoJiHeHne K necHsim
3BYYMT My3bIKa Ha TPAIMUMOHHBIX LYXOBHBIX M CTPYHHBIX HHCTPYMEHTAX,
Ha Oapabamax., B ancamOnb BXOMMT BOCEMb MY3bIKAHTOB, PYKOBOIMT
Jlyuc Benois.



BOLIVIA
“TINKUNAKU”

The group performs folk music of the Andean Indians from South
America. These traditional melodies come from Bolivia, Peru and
Ec_:uador. In addition to songs, the musicians introduce also traditional
wind instruments, string instruments and drums. The group includes
eight musicians, leader Luis Bedoya.

UNGARI
»YASZAG THEP*

BEHI'PUS
«ACAT TEIl»

HUNGARY
“YASZAG THEP”

EESTI RUHMAD

TALLINN
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Eesti Rahvatantsujuhtide RAHVATANTSURUHM (P. Luht, U. Luht,
M. Orav)

+~KAIMUD* — Aiandussovhoosi folklooririthm (G. Jiiriado)
+»KARIKAKARY — 148, LPK folklooririihm (H. Pukk)

Keldrimée k/m RAHVATANTSURUHM (R. Aro, A, Haasma)
+KUKITS* — 17, KK folklooririihm (T. Aasa)

L, KULJUS* — Poliitehnilise Instituudi rahvatantsuriihm (U, ja P, Luht)
4+LEEGAJUS" — Opetajate Maja folklooririthm (I, Tonurist)
+LEIGARID* — Puhkeparkide Direktsiooni folklooririihm (K. JHr-
vela, K. Torop)

+wMAA-LAULJAD* — Vanalinna Muusikamaja folklooririihm
(M. Sarv)

Pelgulinna FOLKLOORIKLUBI (U. Migi)

+PIIBAR* — Koolinoorte Huvikeskuse folklooririthm (T. Luhats,
T. Andreas)

Pirita Kooli TANTSURUHM (K. J#rvela)

Poliitehnikumi TANTSURUHM (L. Melles)

»PAASUKESED* — TK ,Lembitu“ ja Ehitajate Klubi folklooririlhm
(D. ja I. Otsing)

»SOVELDAJA" — Pedagoogilise Instituudi tantsustuudio (A. Arraste)
+SOLEKE“ — Koolinoorte Huvikeskuse rahvamuusikariihm (E. Ja-
kobson)

*  SOSARO“ — Opetajate Maja setu lauluriihm (S. Mievili)
*  TUISULINE" — Tuletorjemaja rahvatantsurithm (S. Valgemde)
* Opetajate Maja LASTE FOLKLOORIRUHM (0. Sarv)

* Hans ja Maile Hiiet
* Joann Kabi
* Laine Mesikdpp

HAAPSALU RAJOON

* Taebla FOLKLOORIRUHM (U. Ernits)

HARJU RAJOON

* Kirovi NKK Kolga FOLKLOORIRUHM (T. Lindvet, T. Esko)
* Kose LMK FOLKLOORIRUHM (J. Helilaid)

* Migise suguvosa FOLKLOORIRUHM (A. Riitter)

* Viimsi KK FOLKLOORIRUHM (L. Tiisvelt, A. Saluveer)



HIIUMAA RAJOON

August Tammest

JOGEVA RAJOON

* % ¥ £ % F £

Jogeva EPT RAHVATANTSURUHM (A. Riitter)
Jogevahe pere FOLKLOORIRUHM (A. Riitter)

Jogeva KEK-i NAISRAHVATANTSURUHM (V. Paaksi)
Jogeva KEK-i SEGA-JA NOORTERUHM (A. ja S. Einaste)
»LAPI-LEENU“ — Luua laste kiilateater (U. Meos)
Saadjidrve kolhoosi NAISRAHVATANTSURUHM

Sadala k/m NAISRAHVATANTSURUHM (V. Raide)

KINGISSEPA RAJOON

* Kuressaare EPT FOLKLOORIRUHM (M. Sillavee, T. Rehtla)
* MUHU NANNED* ja Hellamaa k/m laste FOLKLOORIRUHM

"
*

(L. Ulem, A. Auviirt)

+RANNALA"Y — Saaremaa LPTK rahvalaulurithm (M. Hirvoja)
+SAAREMAA SUVESIMMAN® (H. Allik)

»VIRVIK" — Kingissepa k/m rahvalauluriihm (V. Varilepp)

Uno Varvas
Vassili ja Melanie Sepp

KOHTLA-JARVE RAJOON

* Erra a/ii klubi LASTE LAULU-TANTSURUHM (U. Rumm)
* Kohtla-Jirve Pioneeride Maja RAHVATANTSURUHM (J. Kask)

NARVA

#*

~JUNOST/NOORUS* — k/m ,50 aastat Oktoobrit* tantsuriihm
(L. Poljakova, S. Ljanina)

POLVA RAJOON

*

LLEIKO* — Viirska k/m leelokoor (V. Hirsik)

S

PARNU RAJOON

* HOIUSpUU“ — Audru a/ii Klubi folklooririihm (8. Ossipova)

* # £ = F ¥

»KIHNUMUA“ (K. Kumpan)

+~KIRMAS* — Piirnu Metsakombinaadi rahvatantsuriihm (U. Jaeger,
E. Mjitgr)

»LUSTILIK* — Vindra k/m rahvamuusikariihm (E. Schiffer)
+NAVESTI* — Jdesuu memme-taadi laulu- ja ménguring (H. Heik)
Pdrnu §, KK REGILAULURUHM (M. Mdlder)

+TORGEL* — laulu- ja minguseltskond (M. Paluoja)

»TORGEL% — laulu- ja minguseltskonna lasteriihm (M. Paluoja)
»VOKIRATAS“ — Tastamaa k/m folklooririihm (M. Juhkam)

e i

*

Aivar Teppo

RAKVERE RAJOON

*

Kunda TTK ,Eesti Tsement* KOOLINOORTE FOLKLOORIRUHM
(K. Ajua)

~LAHEMAA RAHVAMUUSIKUD* (V. Voorand) '
+TARVANPAA“ — ETKVL-i TK ,Rakvere* tantsuriihm (M. Orav)

TARTU RAJOON

x ® ¥ ¥ %

EPA TANTSUANSAMBEL (E. Madi)

+HELIERO* — Noortemaja ,,Soprus* rahvalauluriihm (P, Hagu)
N30 kojhoosi FOLKLOORIRUHM (M. Ruul, A, Vissel)
+UPSIJAD“ — AUN Tartu kultuurihoone rahvatantsuriihm (M. Link)
RAT ,vanemuise* DRAAMASTUUDIO

*
"

Osvald pdhno
Kalle ja Rene Raidsalu

VALGA RAJOON

£
L

+wJAURAM* — Torva k/m rahvamuusikariihm (L. Anton)
+TORUPILL" — Valga KEK-i rahvamuusikariihm (J. Taul)

Erni Kasesalu
Johanyes ja Ants Taul



VILJANDI RAJOON

Halliste k/m RAHVATANTSURUHM (T. Jirvis)
Holstre 9-kl. kooli RAHVAKUNSTIRUHM (H. Hrabrova)
Karksi-Nuia k/m LASTE- JA NOORTERUHM (R. Kreem)
Kolga-Jaani k/m FOLKLOORIRUHM (H. Nurme)

Lilli k/m FOLKLOORIRUHM (M. Kallaste)

Nuia EPT FOLKLOORIRUHM (L. Arro)

* * ¥ ¥ ¥ *

* Anatoli Jogi

VORU RAJOON

"% JHELMEKAALA™ — Voru leelokoor (A. Linnupuu)
* JKANNEL" — Voru folklooririihm (M. Pau, E. Varik)
* _MAR' AKOSO“ — Meremde noorte leeloriihm (R, Horn)

KORRALDUSKOMITEE TANAB

*Tallinna Linnavalitsust
*Eesti Raadiot

*Eesti Televisiooni

*Besti Triikit6ostust
*Tallinna Toitlustuskoondist
*Eesti Autovedusid

#*Tallinna Puhkeparkide Direktsiooni
*Tallinna Toostuskaubastut
*Tallinna Raamatukaubastut
*ARS-i

*Eesti Rahvakunsti Seltsi
*Tallinna Heliplaadi Stuudiot
*Tallinna Linnahalli
*Kadrioru staadioni

* Kalevi* spordihalli
*Linnade/rajoonide kultuuriosakondi
*ETA-t

*Viru kolhoosi

*Tallinna Purjespordikeskust
*Eesti Naitust

*Esttec-i

*Baltlink-i




»BALTICA 89“ KORRALDAV TOIMKOND OPrAHU3ALIMOHHBIA KOMMTET «BAJITUKH 89»

*EESTI KULTUURIKOMITEE .
KOMMTET 110 KYJIBTYPE 3CTOHCKON CCP
*EESTI FOLKLOORI SELTS * )CTOHCKOE ®OJIbKJIOPHOE OBILIECTBO
*K 2 . . 1 . r .
orralduskomitee esimees: :SAi;:eliSKAARMA, Eesti Kultuurikomitee ! * [Ipencenareib OPrKkOMHMTETA: fAAK KAAPMA, npencenatenb Komm-
- TeTa no Kyabrype 3cToHcKoit CCP
. b * :  MSAPT KVBO, UTE. cena-
*Peakorraldajad: MART KUBO, Eesti Kultuurikomitee esi- R IRCIRR R Tean Komurera n::)ar;;:wpen;cmiliz%
mehe asetditja CCP
AJIAP OSJIO, riaBHbiil CMELMAJHCT 1O
ALAR OJALO, Eesti Kultuurikomitee HapomHoMy TBopuecTBy B Kommurere mno
peaspetsialist rahvaloomingu alal KyasType 3ctoHckoil CCP
.~ 4 * [Ipenceparesib XyHoXe-

*Kunstindukogu esimees: INGRID 'RUUTEL. Keele ja Kirjanduse c-rlﬁtlmom mBeTiI:l WHIPHU]] PIOWUTEJ, 3asenyomas
Instituudi rahvamuusikasektori juhataja, CEeKTOpOM HApoaHOH MY3bIKH HMHCTHUTYTA
folklooriassotsiatsiooni ,,Baltica“ presi- fA3bIKAa W JATEpaTyphl, npe3MgeHtT acco-
dent upMaumMM conbKiopa «BanTHKa»

wa  esss w * 1 .

*Rezissoorid: KRISTJAN TOROP RS f{?gg:‘BTﬂblilHTY?’l;{%r'll‘
IGOR TONURIST BAVIKE CAPB
VAIKE SARV MHKK CAPB Ce
MIKK SARV XEWNHO AACCAIY
HEINO AASSALU TOOMAC TANTY
TOOMAS PALU * CeKpeTapuar: AHHE 04J10

Y T — KPUCTHUH KYYTMA
KRISTIN KUUTMA

Allpec OprKkoMHMTETa: 200001 TAJIJIHHH
' I'.OTCA 5
Korralduskomitee aadress: 200001 TALLINN '
& el Komurer 1o KyJabrype 3croHckoilt CCP
Eesti Kultuurikomit
Fsmes Hudopmauus Mo TelL: 44 29 67
Informatsioon tel.: 44 29 67 e
44 49 85
" PasmMeLieHme:
Majutus: * roctunuua «CIIOPT» (yuyacTHMku) 23 85 98
*hotell ,SPORT* (osavotjad) 23 85 98 * roctunmua «OJIUMITUSA» (rocth) 60 24 38

*hotell ,,OLUMPIA“ (kiilalised) 60 24 38 :



THE ORGANIZING COMMITTEE OF “BALTICA 89”

*

COMMITTEE OF CULTURE OF ESTONIA

* ESTONIAN FOLKLORE SOCIETY J

* Chairman of the
Organizing Committee:

* Chief Executives:

* Chairman of the
Artistic Council:

* Artistic Directors:

* Secretariate:

* Address of the
Organizing Committee:

* Information:

* Accommodation:

JAAK KAARMA, Chairman of the Com-
mittee of Culture of Estonia

MART KUBO, Vice-Chairman of the Com-
mittee of Culture of Estonia

ALAR OJALO, Chief Specialist in Folk Art r
of the Committee of Culture of Estonia !
INGRID RUUTEL, Head of the Folk Music
Department of the Institute of Language and
Literature; President of the Folklore Associ-
ation “Baltica” i
KRISTJAN TOROP
IGOR TONURIST |
VAIKE SARV -
MIKK SARV

HEINO AASSALU

TOOMAS PALU |
ANNE OJALO

KRISTIN KUUTMA

G. OTSA 5
200001 TALLINN
ESTONIA

44 29 67
44 49 85

Hotel SPORT (participants) 23 85 98
Hotel OLUMPIA (guests) 60 24 38

wBaltica B9*

Ha 3cTOHCKOM, PYCCKOM M @HTIHACKONM n3MKax,
Kujundaja K. Tormis.

Toimetaja K. Kuutma.

Eesti Kultuurikomitee.

Laduda antud 21.06.89. a.

Ofsetpaber. Formaat 843 108/16. Ofsenriikk.
Kiri: times.

Trilkipoognaid 4,0. Tingtrikipoognaid 6,72,
Tiraaz 20 000.

Tellimus 398, Hind 1.- rbl.

Tallinna Raamatutriikikoda, 200108, Tallinn, Laki 26.
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RAEKOIA PLATS
HARIW MAGI

BASTION| AED
SEITSME LINNUSE PARK

TOOMPEA LOGSI OU
PEETER - PALLI KIRIKW Ou
TARBEKUNSTIMUUSEUMI 04

_HORTWS MEDICKS "

WANALINNA  MUMSIKAMAIA

. MATHAMADA

NhRVA MAANTEE

JAANI KIRIK
HOTELL . OLUMPIA"
HOTELL . SPORT "
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