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Milie festivala dalibnieki!

No sirds mifi sveicinu visus, kas sogad ir kopa festivala

"Baltica 2003"! Siitu sveicienus katram savas kultiras kopejam,
glabatajam, uzturétajam un talak neséjam, kas merojis tuvaku
vai talaku celu, lai dejotu savas tautas dejas un dziedatu savas
tawlas dziesmas. Katras tautas folkloras ipatnibas ir pasaules
kopéja bagatiba, kura mums katram atseviski un visiem kopa
jaglaba. Par to japriecajas un ar to jalepojas.

Si festivala sirdspukstos ierakstita 2eme, ka viens no cetriem
simboliskajiem pasauli veidojosajiem pamatelementiem. Zemkopju
tautam zeme ir mate, barotaja. Ta arvien bijusi lielaka bagatiba
un ar to latviesiem saistijusies visa dzive, viss ikdienas dzives
ritums un svétku solis.
Dziedaj' tautu tiruma,

Uz akmena stavédama,

Lai tric visa tautu zeme,

Lai dzird mana mamulina.

Vélu, lai "Baltica” arvien bittu nozimigs folkloras dzivibas
apliecinatajs un uzturétajs! Sogad dziedasim zemes dziesmu -
dizdziesmu - visi kopa visa Latvija!

Vaira Vike-Freiberga,
Valsts prezidente

Dear festival participants!

1 extend my heartfelt greetings to all of the performers and spectators
who are taking part in the Baltica 2003 festival,

Each country's folklore traditions form a unique part of the world's
cultural wealth, which we must all, both individually and
collectively, endeavour to maintain,

The theme of this festival is the Earth, one of the four principal
elements of our being. For farmers in particular, the earth is
perceived as a mother and nurturer. Our lives revolve around it,
both in our everyday activities and during festivals.

Latvia welcomes everyone who has travelled from near and far
to perform their traditional dances and songs, and who strive to
preserve their cultural heritage.

“I'll stand on a stone

In the fields of my homeland,

I'll sing so that the whole earth resounds

And my mother can hear.”

Long may the Baltica festival continue to serve as a proud
affirmation of our ancient traditions.

Vaira Vike-Freiberga,
President of Latvia

Esiet sveicinati!

Meés visi kopa piedalamies Lielo patiesibu mekléjumos. Tautas tradiciju kopéjiem ir ta
prieksrociba, ka vinu mekléjiumos lidedarbojas visa gadu tikstosos krata priekstecu
pieredze. Vienlaikus ta ir ari liela atbildiba, jo saudzigi kratais un sargatais ir janodod
talak nakamajam paaudzem.
Starptautiskais folkloras festivals "Baltica” ir viens no miusu cejiem Lielo patiesibu
mekléjumos. Sogad ir sestd reize, kad festivals majvietu rod Latvija. Jau ar pirmo reizi
tas kluva par sabiedriba pazistamako un iecienitako notikumu folkloras joma. Festivals
pulcé kopa teju vai visu Latvijas tradicionalas kultieras kopéju saimi. Reizi trijos gados
"Baltica" uzruna Latvijas sabiedribu, piesakot un apliecinot, ka tautu kultura saknojas
spéks, kas palidz dzivot saskana ar kosmosa un dabas Lielajiem likumiem. Saskana ar
tiem mums nodrosina lidzsvaru un drosibu, paver iespéju smelties
no bezgaliga radosas energijas okeana.
Mes esam pateicigi arvalstu cieminiem, kuri mérojusi attalumu,
lai dalitos ar mums sava pieredzé. Més esam atvérti un pretimnakosi,
lai savstarpéja domu apmaina bittu draudziga, sirsniga un abpuseji
bagatinosa. Mitsu domas ir koncentrétas, lai viss labi izdotos, lai
butu labs laiks, lai visiem butu labs noskanojums, lai Lielais
notikums piepildas.
Lai notiek!
Andris Kapusts,
Festivala direktors

Welcome to you all!

All of us share in the quest for the Ultimate Truth. Custodians of
national traditions have an advantage in that their search is
supported by the many thousands of years' experience of their
ancestors. At the same time, it is also a great responsibility because
this carefully collected and preserved treasure has to be handed
down to future generations.

The international folkore festival "Baltica” is one of the paths,
which can lead to the Truth. This year, Latvia will play host to the
festival for the sixth time. From the outset, it became the most well-
known and highly respected event in the sphere of folklore. The festival brings together
the majority of the Latvian community of custodians of traditional culture. Every three
vyears "Baltica" addresses the Latvian public, reaffirming that traditional culture is the
foundation of the strength that helps us to live in harmony with the universe and the basic
laws of nature. This harmony ensures our equilibrium and protection and allows us to
draw upon a boundless ocean of creative energy.

We are grateful to our foreign guests, who have travelled from far and wide to share their
experiences with us and we welcome the opportunity for the friendly and sincere exchange
of ideas. All our minds are focused so that the festival may be a success, the weather be
favourable, everyone be in good spirits and this Great Event be fulfilled.

Let the festival begin!

Andris Kapusts,
Festival director




SIENS, PIENS, VIENS

Ja vajadzétu isi raksturot Starptautisko folkloras festivalu

"Baltica”, tad es teiktu, ka tas ir tradicionalas kultiiras
festivals, kura centrd ir dzivas, autentiskas etnogrdfiskas
tradicijas fragmenti un tradiciju zinatniskas rekonstrukcijas,
bet periferija - dazadas tradicionalas kultiras izpausmes
atskirigos musdienu kultiiras kontekstos.

Si gada festivala tému ZEME, kas fokuséta jédzienos SIENS,
PIENS, VIENS, var formulét ari ka zemes darbus vasara
vai zemnieka vasaras darbus, priekus un niekus. Talka ha
kolektiva norise, dalibnieks ka individualitate, talkas balsi
ka ipasa individualitates un kopibas saskanas forma. Piens
ka @vibas pamats, dzivibas svétums, trauslums un ari
puikas un meitenes, kam mates piens aiz liipas, piena putra,
kas gah’dz lielam augt. Viens un paris, jauniesu attiecibas
un siena pants ka pamats erotikai.

Ta ka festivals notiek jilija otraja nedéja, tad siena talka
(sina tolka - latgaliski) ir festivala norisu mugurkauls.
Gafa etnografiskie ansambli, gan folkloras kopas apzinaja
d-azdvdas siena plausanas, vaksanas, zardosanas, talkas
rikosanas tradicijas, pétija tas un mekléja darbam, laikam
un savam novadam piederigas dziesmas, dejas, nostastus
un melodijas, gatavoja dazadus prieksnesumus, lai
iepazistinaiu savus laikabiedrus ar vienu no vieglakajiem,
bet tomer pietickami daudz dazadu iemanu prasosiem
vasaras darbiem - siena vaksanu. Kapéc sada témas izvéle?
?‘"0 noteica veselu tradicijas fragmentu kiatbiitne lauku Jauzu
ikdiena un [oti daudzu ar siena laika darbiem saistitu norisu
i:*:zu.fana ikdiena, bet vél to kiatbiitne vecakas paaudzes
cilveku atminas. Meginasu paskaidrot precizak: domdaju,
ka diezgan daudzi vidéjas paaudzes pilsétnieki, kuru vecaki
dzivo laukos un kopj lopus, pazist So sajitu, kad atskan
telefona zvans un vecaki ludz atlikt visus darbus un braukt
uzfieua talku. Parasti ta ir gimenes locekju sabrauksana
vai nu lai sienu noplautu un sazardotu, vai savestu skini.
Meés esam liecinicki tai situdcijai, kad traktors ar plaujmasinu
aa'zm_ero zirgu pie siena plausanas un vesanas, siena kipotajs
aizvieto grabéjas un kravéjus, reta vieta var atrast amatnieku,
kas prot ne tikai izgatavot grabekli, bet ari ielikt izlizusos
zarus, nemaz ja nerundjot par izkapts iesiesanu,
kapinasanu, strikesanu un ias kata pielagosanu plavéja
auguman.
Ligo saule, ligo bite
Pe lielo tiruminu...

Mara Mellena,

etnopsihologe,

Latvijas Universitates

Etniskas kultiras centra specialiste

ON HAY, MILK AND BEING ONE

If I had to sum up the "Baltica” folklore festival in one sentence, then
I would say that it is a festival of traditional culture, at the centre of
which are fragments of authentic ethnographic traditions and their
reconstruction based on research, with various expressions of these
in different contemporary situations. The main theme of the "Baltica
2003" festival is a very traditional one - seasonal work, especially the
various talkas or communal tasks, which involve the participation
and contribution of family, friends and neighbours. Bearing in mind
that the festival is taking place during the second week of July, the
backbone of the festival is the hay talka (in the region of Latgale-
tolka). Ethnographic and folklore groups have researched their
different regional traditions related to hay-making and have learnt
songs, dances, stories and tunes in order to acquaint their
contemporaries with this relatively simple task, which does however
require very particular skills.
The theme of the festival EARTH, focuses on the notions of HAY,
MILK and BEING ONE which can be applied to the trials and
tribulations, as well as the joys, of farmers working the land in summer.
Talkas are regarded as a collective process, each participant looked
upon as an individual and the "woice of the task" as a particular form
of individual and collective harmony. Milk represents the foundation,
sanctity and fragility of life and is symbolic of young boys and girls
who still have their mother's milk on their lips and consume milk
soup, which strengthens their bones and helps them grow. Being one
and part of a couple, young people's relationships and the use of songs
about hay-making can all be regarded as a basis for eroticism.
Wiy were these particular themes chosen? Today, remnants of many
traditions are still present, to a greater or lesser degree, in the lives
of country-dwellers and although many rituals connected to hay-
making are dying out, older generations hand them down so they
never die out completely. Second- and third-generation city-dwellers
still have a strong sense of obligation and duty when their older
relatives in the country summon them to go and help with the hay-
making; all other work has to be put to one side. Family members all
come together to either reap or stack the hay or gather it into the
barn. We have seen the tractor and combine harvester replace the
horse and the gatherers and stackers and we rarely meet a crafisman
who not only knows how to produce a rake, but can also make and
replace a broken tine, not to mention the manufacture, whetting and
sharpening of the scythe and the adjusting of its handle to the height
of the reaper.
“The sun and the bee glide over
And enjoy the spacious field...ligo!"

Mara Mellena,
Ethnopsychologist, University of Latvia,
Ethnical Culture Centre specialist



Starptautiskais folkloras festivals
"Baltica 2003"

Norise

Tresdiena, 9. julijs - Baltijas diena

18.00 Latvijas, Lietuvas un Igaunijas dziesmu koncerts
"Mazaja Gilde"

Piedalas: Liinats urag (loaunija), Duja (Lietuva), Teiksma (ASV),

Latvijas grupas

19.00 Alus, galda un apdziedasanas dziesmas

Livu laukuma

Piedalas: Gastauta (Lietuva), Didalnieki (Lielbritanija),

Latvijas grupas

20.00 Latvijas, Lietuvas un Igaunijas danéu koncerts

Doma laukuma

Piedalas: Sinimaniseele (lgaunija), Gastauta, Duja (Lietuva),

Latvijas grupas

Ceturtdiena, 10. julijs - Rigas diena

13.00 Svetki Vecriga

Kancert pilsétas laukumos un ielas - Livu laukuma, Ratslaukuma,
Péterbaznicas laukuma, pie Pulvertorna, pie viesnicas “Hotel
de Rome", Jekaba un Mazas Pils , Grécinieku un Marstalu,
Zirgu un Sknu ielu krustojumos

Piedalas Latvijas kopas

14.00 Festivala gajiens: Ratslaukums - Kalku iela -
Brivibas piemineklis - Kalku iela - Valnu iela - Pulvertornis -
Smilu iela - Doma laukums

15.00 Festivala atklasanas rituals

Doma laukuma

Pledalas Latvijas un visas arvalstu grupas

18.00 Koncerti Rigas koncertzales

Piedalas: "Mazaja Gilde"- The Chameleonic Morris Men
(Lielbritanija), Tuesday (Somija), Latvijas grupas

"Ave Sol" - Sinimaniseele (Igaunija), Picétt del Grenta (Italija),
Latvijas grupas

Kongresu nama Jauna zéle - Gastauta (Lietuva), Volodar, Drevo,
Gurtopravei (Ukraina), Ainu fautas grupa (Japana), Latvijas
grupas

Reformatu baznica - Cinles ielejas dziedatzjas (ASV), Linats uraq
(Igaunija), Sankteterburgas Konservatarijas folkloras ansamblis
{Krievija) un Latvijas grupas
18.30 Rigas Tehniskas universitates Aula
Pledalas: Duja (Lietuva), Teiksma (ASV), Latvijas grupas

21.00 Dizkoncerts Livu laukuma

Piedalas: Liinats'uraq (Igaunija), Sinimaniseele (Igaunija),
Tuesday (Somija), Cinles ielejas dziedatajas (ASV), Picétt del
Grenta (lija), Didalnieki (Lielbritanija), Latvijas grupas
21.00 Dizkoncerts Rigas Latviesu biedribas Lielaja zale
Piedalas: Sasun (Armenija), Sadeczanie (Polija),

Sm j nd ences danseriag (Norvédija), Latvijas grupas

Piektdiena, 11.jalijs - Dainu kalna diena

14.00 - 16.00 lelu koncerti Sigulda

Piedalas: Pie veikala "Juma" - Picétt del Grenta (Italija),
Sadeczanie (Polija), Ainu tautas grupa {Japana), Tuesday
(Somija), The Chameleonic Morris Men ((Lielbritanija)) un Latvijas
grupas

Pie universalveikala - Sasun (Arménija), Volodar, Drevo,
Gurtopravci (Ukraina), Sm j nd ences danserlag (Norvagija),
Cinles ielejas dziedatajas (ASV), Latvijas grupas

14.00- 16.00 Fotoizstades "Dziedo$ais Dainu kalns"
atklasana Turaidas muzeja pie parvaldnieka majas
Piedalas: Didalnieki (Anglija), Teiksma (ASV), Sankigterburgas
Konservatorijas folkloras ansamblis (Krievija), Sinimaniseele
(lgaunija), Liinats'uraq (gaunija), Gastauta (Listuva), Duja
(Lietuva), Latvijas grupas

>
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16.00 Siena talku dziesmas Turaidas muzejrezervata
Piedalds Latvijas grupas

18.30 Danéu koncerts Dziesmu darza
Piedalas Latvijas grupas

19.30 Festivala Dizkoncerts Dainu kalna
Piedalas visas Latvijas un arvalstu grupas

22.00 Sadancosana Dziesmu darza

Sestdiena, 12.julijs - Novadu diena
Talkas, koncerti, sadziedasanas un sadanco§ana Latgalé
Piedalas:

+ Kraslavas rajona
Dagda - Picétt del Grenta (ltalija), Latvijas grupas
Andrupené - Sadeczanie (Polja), Latvijas grupas
Skehtova - Volodar, Drevo, Gurtopravei (Ukraina),
Latvijas grupas
Ezemiekos - Diidalnieki (Lielbritanija), Latvijas grupas
Indra - Sanktgterburgas Konservatorijas folkloras ansamblis
(Krievija), Latvijas grupas

+ Ludzas rajona

Ludz3 - Ainu fautas grupa (Japana), Lalvijas grupas
Salnava - Liinats'urag (Igaunija), Latvijas grupas

+ Rézeknes rajona
Vilanos - The Chameleonic Morris Men (Lielbritanija),
Latvijas grupas
Sakstagald - Tuesday (Somija), Latvijas grupas
Barzgalé - Duja (Lietuva), Latvijas grupas
Rogovka - Cinles ielejas dziedatajas (ASV), Latvijas grupas

+ Preilu rajona

Aglona - Gasfauta (Lietuva), Latvijas grupas
Livanos - Sasun (Armenija), Latvijas grupas
Preilos - Telksma (ASV), Latvijas grupas
Riebinos - Sm | nd ences danserlag (Norvégija), Latvijas
grupas
Galénos - Sinimaniseele (lgaunija), Latvijas grupas

Svétdiena, 13.julijs - Nosleguma diena Rezekne
10.30 - 13,40 Koncerts pie lzsta2u zales
Piedalas Latvijas grupas
11.00-15.00 Talcinieku pusdienlaiks Rézeknes pilskalna
Piedalas: Diidalnieki (Angliia), Cinles ielejas dziedatajas (ASV),
Sinimanisegle (Igaunija), Teiksma (ASV), Tuesday (Somija),
Latvijas grupas
11,00 - 14.00 Meistardarbnicas lzstazu zale
Piedalas: Picétt del Grenta (Italija), Duja (Lietuva), Volodar,
Drevo, Gurtopravei (Ukraina), Ainu taufas grupa (Japana),
Liinats uraq (lgaunija), The Chameleanic Morris Men (Lielbritania)
15.00- 17.40 Dziesmu rota Latgales Marai
Piedalas: Teiksma (ASY), Linats'uraaq (lgaunija), Gastaula
(Lietuva), Diidalnigki (Lielbritanija), Sanktéterburgas
Konservatorijas folkloras ansamblis (Krievija), Cinles ielejas
dziedatajas (ASV), Latvijas grupas
15.00-17.00 Viesu danéu koncerts Kultiras centra zalé
Piedalas: Sasun (Arménija), Tuescay (Somija), Sadeczanie
(Polija), The Chameleonic Morris Men (Lielbritanija),
Sm | nd ences danserlag (Norvégija), Latvijas grupas
16.00 - 18.00 Noslaguma koncerta ieskandinasana Festivala
parka
Piedalas: Picat del Grenta (talija), Ainu tautas grupa (Japana),
Volodar, Drevo, Gurtopravei (Ukraina), Duja (Lietuva), Latvijas
kopas
18.00 Nosleguma koncerts Festivala parka
Piedalas visas Latvijas un arvalstu grupas




Festival programme

Wednesday, 9th July - Baltic Day

18.00 Latvian, Lithuanian and Estonian song concert
inthe Small Guild

Participation of Liinats uraq (Estonia), Duja {Lithuania),
Teiksma (USA) and Latvian groups

19.00 Eating and drinking songs, song contests

in Liv Square

Participation of Gastauta (Lithuania), Déidalnieki (Great Britain),
Latvian groups

20.00 Latvian, Lithuanian and Estonian dances

in Dome Square

Participation of Sinimaniseele (Estonia), Gastauta {Lithuania),
Duja (Lithuania) and Latvian groups

Thursday, 10th July - Riga Day
13.00 Concerts and performances in Old Riga
Liv Square, Powder tower, Town hall Square, St. Peter's church
Square, Hotel de Rome, Jekaba and Maza Pils street crossing,
Grécinieku and Marstalu street crossing, Zirgu and Skanu
sireet crossing
Participation of Latvian groups
14.00 Festival procession: Town Hall Square-Kalku street-
Freedom Monument - Kalku street - Valnu street - Powder T
ower - Smilsu street - Dome Square
15.00 Festival opening ceremony in Dome Square
Participation of Latvian and all foreign groups
18.00 Concerts in Riga concert halls
Small Guild - The Chameleonic Morris Men (Great Britain),
Tuesday (Finland) and Latvian groups
Ave Sol - Sinimaniseele (Estonia), Picélt del Grenta (Italy)
and Latvian groups.
Convention Centre New Hall - Gastauta (Lithuania), Volodar,
Drevo, Gurtopravoi (Ukraine), Ainu folk group(Japan) and
Latvian groups
Reformation church - Chinle Vafley singers (USA), Liinats uragq
(Estonia), St. Petersburg State Conservatory folklore ensemble
(Russia) and Latvian groups
19.30 Riga Technical University Main Hall
Dufa (Lithuania), Teiksma (USA) and Latvian groups.
21.00 Grand conert in Liv Square
Participation of Liinats'uraq (Estonia), Sinimaniseele (Estonia),
Tugsday (Finland), Chinle Valley singers {USA), Picétt del
Grenta (ltaly), Dddalnigki (Great Britain), Latvian groups
21.00 Grand concert in Riga Latvian Society Great Hall
Participation of Sasun (Armenia), Sadeczanie (Poland), Dance
group Smajondoences danseriag (Norway), Latvian groups.

Friday, 11th July - Dainu Hill Day

14.00 - 16.00 Street concerts in Sigulda

By the Juma shop:

Participation of Picétt del Grenta (Italy), Sadeczanie {Poland),
Ainu folk group (Japan), Tuesday (Finland), The Chameleonic
Morris Men (Great Britain) and Latvian groups

By the main department store: Parficipation of Sasun (Armenia),
Volodar, Drevo, Gurtopravci (Ukraine), Dance group

Sm | nd ences danserfag (Norway), Chinle Valley singers
(USA), Latvian groups

14.00 Inauguration of "Singing Dainu Hill" photo exhibition
at the Turaida Museum

Participation of Diidalnieki (Great Britain), Teiksma (USA),

St. Petersburg State Conservatory folklore ensemble {Russia),
Sinimaniseele (Estonia), Linats urag (Estonia), Gastauta
(Lithuania), Duja (Lithuania) and Latvian groups.

16.00 Hay harvest in the Turaida Museum Reservation

Participation of Latvian groups

18.30 Dance performances in the Song Garden

Participation of Latvian groups

19.30 Festival Grand Concert on Dainu Hill
Participation of Latvian groups and all foreign groups

22.00 Communal dancing in the Song Garden

Saturday, 12th July- Regional Day
Talkas, concerts and communal singing and dancing in Latgale.
Participation of:

Kraslava region
Dagda - Picétt del Grenta (ltaly), Latvian groups.
Andrupene - Sadeczanie (Poland), Latvian groups
Skettova - Volodar, Drevo, Gurtopravol (Ukraine) Latvian groups.
Ezernieki - Dildalnieki (Great Britain),Latvian groups
Indra - St. Petersburg State Conservatory folklore ensemble
(Russia), Latvian groups
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Ludza region
Ludza - Ainu folk group (Japan), Latvian groups
Salnava - Liinats'uraq (Estonia), Latvian groups
Rezekne region
Vilani - The Chameleanic Morris Men (Great Britain),
Latvian groups.
Sakstagals - Tuesday (Finland),Latvian groups
Bérzgale - Duja (Lithuania), Latvian groups
Rogovka - Chinle Valley singers (USA), Latvian groups
Preili region
Aglona - Gastauta (Lithuania), Latvian groups
Livani - Sasun (Armenia), Latvian groups
Preili - Teiksma (USA), Latvian groups
Riebini - Dance group Sm | nd ences danseriag (Norway),
Latvian groups
Galéni - Sinimaniseele (Estonia), Latvian groups

Sunday, 13th July-Final Day, in Rezekne
10.30 - 13.40 Concert by the Exhibition Hall
Participation of Latvian groups
11.00-15.00 Talka participants' "lunch break" on Rézekne
Castle Mound
Participation of Diidalnieki (Great Britain), Chinle Valley singers
(USA), Sinimanisele (Estonia), Teiksma (USA), Tuesday
(Finland) and Latvian groups
11.00-14.00 Song and dance workshops in the Exhibition
Hall  Participation of Picétt def Grenta (ltaly), Duja (Lithuania),
Violodar, Drevo, Guriopravei (Ukraine), Ainu folk group (Japan),
Liinats'uraq (Estonia), The Chameleonic Morris Men (Great
Britain)
15.00 - 17.40 Songs for Latgale's Mara
Participation of Tetksma (USA), LinafsUraaq (Estonia), Gastaula
(Lithuania), Dddalnieki (Great Britain), 1. Petersburg State
Conservatory folklore ensemble (Russia), Chinle Valley singers
(USA), Latvian groups
15.00 - 17.00 Guest dance performances in the Cultural
Centre
Participation of Sasun (Armenia), Tuesday (Finland), Sadeczanie
(Poland), The Chameleonic Moriss Men (Great Britain),
Sm j nd ences danserlag (Norway) and Latvian groups .
16.00 - 18.00 Inauguration of closing concert
Participation of Picéft de! Grenta (ltaly), Ainu folk group (Japan),
Volodar, Drevo, Gurtopravei (Ukraine), Duja (Lithuania), Latvian
groups
18.00 Closing concert in the Festival Park
Participation of all Latvian and foreign groups



Muzika un skanu ainava
talkas

Latviesu vards ‘talka” sava satura un fonétiskaja
veidola Eiropas ziemelos un austrumos navy
vientufs. Darbu, kura veiksanai kopa sandk
kaimini, radi un draugi, lidziga varda sauca
gan tuvakas, gan talakas kaimintauias.
(Salidzini igaunu talgud, lietuviesu talka, poju
tloka, baltkrievu un Krievijas rietumos toloka.)
Fati paradiba ir zinama visur pasaulé. Un
gandriz visur t@ nozimé ne tikai darbu, bet ari
ritudlas darbibas, ka ari spéli (piemeram,
sacensibu starp talkas dalibniekiem vai to
grupam), un, kas ipasi svarigi, ta parasti ir ari
muzicésanas reize ar saviem ipasiem
nosacijumiem. Linu vai kartupelu, méslu vai
kulsanas, rudzu vai siena talka - ta paver iespéju
liela dziedataju skaita kopéjai muzicésanai.
Dziedasana notiek pasa darba norises vieta.
Rudzu, siena, méslu talka un tamlidzigos
gadijumos tas nozimé dziedasanu briva daba.
Tapéc seviski cienitas tiek spécigas balsis. Tiruma,
plava, druva dziedatas dziesmas parsvara pieder
pie senajiem latviesu tradicionalas miuzikas
veidiem. Nereti tiek lietota sendka latviesu
daudzbalsibas forma burdons. Ta ir
daudzbalsiba, kura melodiju pavada vilksana -
statiska balss, ko izdzied uz viena vai pamisus
divam skanam.
Dziedasana var notikt ari cela no talkas vietas
uz majam. Nonakot majas (pagalma vai
iekstelpas), medz apdziedaties - talkas viesi pret
majniekiem, meitas pret puisiem. Te galvenokdrt
skan teiktas dziesmas - muzikas veids, kas ir tuvs
runai un tapec labi der teksta niansu - smalku
zemtekstu, ironijas - parraidisanai. Ari teikias
dziesmas nereti pavada vilksana.
19. gadsimta tresaja tresdaja izplatas tradicija
talku noslegt ar balli, kura citaras, harmonikas
vai nelielas kapelas pavadijuma tiek dejotas
polkas, valsi un citas taja latka modernas paru
dejas, ka ari dzieddtas véstosa satura jaunakas
cilmes dziesmas, ta saucamas garas
tautasdziesmas un zinges. (Tas ir dziedatas ari
tirumd vai cela uz majam, ka ari pie mielasta
galda.)
Dziedasana talkas ir sabiedriska prestiza faktors.
Pec ta, cik skaniga, talu dzirdama ta ir, kaimini
spriez par pasu talku, par to, vai ta liela, vai

izdevusies, un attiecigi ani par saimniecibu, kas
talku riko. Tapec, aicinot talciniekus, tiek domdts
par to, lai to vidi butu labi dziedataji.
Dazkart gadas, ka vienlaikus netalu viena no otras,
piemeram, blakus esosos tirumos, notiek vairakas
talkas. Nereti laika zina sakrit ari dziedasana. Tas
rada neparastu, ipasi talkas dienai raksturigu,
daudzslanainu skanu ainavu, kura savijas dabas
skanas, darba troksni un cilveku balsis, sniedzot
neaizmirstamu cilveka un dabas vienotibas
pardzivojumu.
Martins Boiko,
etnomuzikologs,
Latvijas Universitates asociétais profesors,
Dr. Phil,

Mousic and soundscapes in
the talkas

The Latvian word talka is not unique in content
and phonetic structure. Our neighbours have
similar words for the gathering of relatives,
friends and neighbowrs for collective tasks.
(Compare: Estonian talgud, Lithuanian talka,
Polish tfoka, Byelorussian and western Russian
toloka). The phenomenon itself is known all
over the world and almost everywhere it means
not just the actual work carried out, but also
the associated variety of ritual activities as well
as play (for example, competition between
individual participants or groups) and, of
particular importance, they usually provide
opportunities for a special type of singing and

music-making. Whether it is the flax - picking or
potato talka, the muck-spreading or the threshing
talka, the corn harvest or hay-making talka, all
provide the chance of singing together in large groups.
The songs are sung at the actual place of work, which
in the case of the corn, hay, muck-spreading and
similar talkas means singing in the open air and
explains why powerful voices are held in particularly
high esteem. Often drone singing is used, an ancient
type of Latvian polyphony: the melody is accompanied
by a sustained note (drone)- a static voice sung on
one or two alternate tones. Songs are also often sung
on the way home from the fields. On entering the
courtyard or the house the workers take part in
improvised singing competitions - visitors against
hosts or boys against girls. This is usually done using
recitative - like songs, which are close to speech and
therefore lend themselves very well to the transmission
of nuances in the text, such as witty sub - texts and
irony. These recitative - like songs can also often be
accompanied by a drone.
Towards the end of the 19th century, it became
customary to end the talka with a ball. Accompanied
by the zither, concertina or a small band, polkas,
waltzes and other popular pair dances of the time
would be danced. The so - called long, popular songs
and songs of later origin would be sung. (These were
also sung in the fields, on the way home and during
the feast).
Singing during the talka is @ matter of social prestige.
The neighbours judge the size and success of a talka
and accordingly, the organizing homestead, by its
sonority and by how far the songs can be heard. This
is why, when inviting people to come and take part,
it is important to include strong singers.
It is not unusual for several talkas to take place
simultaneously not far from each other, for example
in adjacent fields. Very often the singing also coincides.
This creates a unique soundscape, characteristic only
of the talkas, where the mingling of the sounds of
nature, the noise of the work and people’s voices
provides an unforgettable experience of unity between
man and nature.

Martins Boiko,

ethnomusicologist,

University of Latvia associate professor,
Dr. Phil.
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Meslu talka Latgale

Meslu talku laiks bija viens no skaistakajiem
vasaras notikumiem. Tas ilga no séjas laika
beigam lidz siena laika sakumam, télaini
izsakoties - no Vasaras svétkiem lidz Janiem.
Parasti talkas rikoja sestdiends, jaunakos laikos
- ari citas nedélas dienas.
Meslu talkas parasti lidz bija pieci zirgu pajugi.
Kuti stradaja jauni un spécigi puisi - mézéji,
sagerbusies peléekas linu biksés, baltos linu kreklos,
apjozusies ar tautiskam jostam. Straddja basam
kajam, biksu staras atlocijusi lidz celiem. Méslu
vedéji - povezniki, parasti bija pusaudzi, jaunakos
laikos ari meitenes. Ari povezniki bija gérbusies
baltas linu auduma drébés, biksés lidz celiem,
kreklos, kuri bija izlaisti virs biksém, meitenes
linu auduma kleitings. Tiruma no vezumiem
nelielas cupinas méslus krava lauka pavecaki un
spécigakas videja vecuma sievietes. Darbu veica
ar ipasam daksam, kuram zari bija kaplveida
saliekti. No cupinam pa lawku méslus izardija
Jaunas sievietes - arditajas, kas pamata bija
neprecéjusas meitenes. Arditajas bija gerbusas
garos svitrainos bruncos un baltas blizites,
izrotatas ar tamborétam vai knipelétam
mezginem. Galvas bija ziedu vainagi. Jaunds
meitenes vainagus pina no balta dbolina, tolku
pucem - supkumelitém, margrietinam, smilgam.
Vecakas meitas vainagus darindja no rudzupukém
un sarkanda abolina. Pie kam jaatzimé tas, ka
meicas, ieejot talkas istaba, savus vainagus no
galvam nonema un pakara priekstelpa uz
vadziem, bet, ejot atkal lauka no istabds, vainagus
panéema un uzlika galvas.
Dziedatajas pamata bija drditajas. Dziedaja, ejot
uz tirumu, firuma un ejot no tiruma. Visierastakie
méslu talku tautasdziesmu balsi bija tolku bolsi
ar burdonu, tolku bolsi bez burdona, tolku bolsi
ar pusbalsi un rotasana. Bet vakara, saulei rietot,
tika skandétas tautasdziesmas ar saules vardiem,
kuras sawca par Saules dziesmam.
Mezéji ar poveznikiem arditajam sutija ziedus,
bet arditajas ziedus siitija mézéjiem. Ziedus turp
- Surp nogadaja povezniki un tikai no vinu
godaprata bija atkarigs tas, vai sutijumu sanéma

istais adresats. Sada veida neklatiené notika
jauny puisu un meitenu sapazisanas, jo, jau
pécpusdiena mézéji arditajas pa parisiem zem
rokas pavadija uz lauku.
Talku beidzot, visi talcinieki parasti (ka kur
tas bija iespéjams - pie upes, strauta, ezera,
dika vai pie akas) gaja mazgaties. Mazgaja
pamata tikai kajas un rokas. Un sis
mazgasands ritudls neiztika bez rumulésanas.
Talcinieki - talaki radi, sabrauca ar zirgiem
Jjau iepriekséias dienas vakara, bet tuvéjie un
ciema laudis sandca no rita. Brokastis
pasniedza kapostu zupu ar jéra gaju. Pusdienu
starplaika nebaroja, tikai deva iedzert alu un
uzkost sieru. Darba laika ar alu talciniekus
neciendja. Alus kriize stavéja uz virtuves loga
palodzes, lai visi zina, ka saimnieks ar alu
ciends pec darba. Vakarings pasniedza
gryudini - putraimu un kapostu zupu ar auna
vai aza gafu, nemizotus varitus kartupelus ar
biezpienu, kuram virsi bija noklatas salita
sviesta skéles un ar sakultam ceptam olam
vai olu pontagu - sakultas olas ceptas kopa ar
speka gabaliniem. Protams, tika pasniegts
alus un siers.
Péc vakarinam pagalma tika rikota balle.
Goda vietd tika celts muzikants; vai nu uz
augsta kléts lievena, vai uz apgazta kubula,
vai uz cita paaugstinajuma, lai visi redzétu
muzikantu un lai vins parredzétu visu dancu
placi. Spéléja kokli, vijoli, ermonikas: tarjanku
vai Vines ermoniku paveidu - petrogradku,
triukriadku. Galvena talkas deja bija tolkys
apla dancs, kuru jaunakos laikos dazadas
vietds sauca ari par opolii kazaku,
raskamarinskii, lipindraku. Ipass apla danes
ar dziedasanu bija karavods. Dancaja polkas
un citus dancus. Balle ilga lidz saullékiam.
Rita meicas iztirija un izmazgaja istabas.
Puisi vél uz mitras gridas sanesa un sakldja
rudzu salmus. Péc si darba saimnieks ar
saimnieci talciniekus aicingja istaba, cienaja
ar alu un sieru. Tagad talkas diena bija
beigusies. Talcinieki, izdzerusi "celakaju’,
devds pa savam majam.

Antons Slisans,
dzejnicks, Upites kultirvéstures muzeja vaditass,
Upites etnografiska ansambla vaditajs




in Latgale

The muck-spreading season was one of the highlights

of the summer. It began at the end of the sowing

season and carvied on until the beginning of the hay-
making season - roughly speaking from Whitsuntide

until Midsummer. The muck-spreading talka
traditionally took place on Saturdays but this has
not been strictly adhered to in more recent years.
A 5-7 horse team was usually used. The youngest

and strongest men, the sweepers, were sent to work

Muck-spreading talka

However, in the evening, at sunset, songs were sung

in honour of the sun.

Both the sweepers and the carriers sent the girls
flowers but the muck-spreaders sent flowers only to
the sweepers, using the carriers as intermediaries.
Whether or not the flowers came into the right hands
depended on the honesty of the carriers. This initial
way of courting was very effective - by the afternoon,
the sweepers were already accompanying the
spreaders to the field, arm in arm and in pairs.
At the end of the day, the workers usually went to
wash in the river, stream, lake or pond or with
water from the well. Usually only the hands and feet
were washed and this ritual, of course, provided

more opportunities for flirtation!

Waorkers travelling from further afield usually
arrived by horse the previous evening buf those
living locally turned wp on the actual morning.
A breakfast of cabbage soup with lambs' meat
was served. At lunch-time, beer and cheese were
handed out but the workers weren't offered beer
to drink as they worked. However, a pitcher of
ale was placed on the kitchen window-sill for all
to see so that everyone knew that the master of
the house intended to offer everyone a drink after
work. For the evening meal, gryudini, barley
and cabbage soup with rams' meat, was served,
together with boiled, unpeeled potatoes with

in the barn. They would be dressed in grey linen
trousers and white linen shirts with traditional,
woven belts around their waists. They worked barefoot
with their trousers folded up to the knees. The muck
carriers, the povezniki were usually teenage boys but
in more recent years girls also participated. The
carriers were also dressed in white linen clothes -
knee-length trousers and loose-fitting shirts for the
boys and linen dresses for the girls. The older and
less able-bodied men, the climbers worked in the
fields, emptying the muck from the caris into small
heaps. Latterly, the stronger, middle-aged women
would also help with this task. The work was carried
out using special hoe-shaped forks. The muck was
taken from the heaps and spread round the fields by
Yyoung women, the spreaders, who were generally
unmarried. They were dressed in long, striped skirts
and white blouses with lace trimmings and wore
crowns made of flowers. The younger girls
traditionally made their crowns from white clover
and traditional muck-spreading flowers, such as
camomile and daisies as well as spear-grass, while
the older girls made their crowns from cormflowers
and red clover. On entering the house the girls took
their crowns off and hung them on pegs in the entrance
but on leaving, put them back on again.

Any songs were mainly sung by the muck spreaders,
who sang on their way to the fields, in the fields and
on the way back from the fields. The most common
muck-spreading songs consisted of a main voice with
or without a background "drone", a main voice
accompanied by a second voice and rotasana. This
involved the main voice being echoed by several other
voices, usually with the recurrent refrain "rota".

cream cheese on which there were layers of salted
butter and scrambled eggs, or scrambled eggs
with pieces of bacon. Naturally, beer and cheese
were also passed round.
After dinner, a dance was organized in the
courtyard. The musicians took the place of
honour, either on the raised porch of the barn
or an overturned tub, or another raised platform,
so that everyone could see them and they, in
turn, had a view of the entire dance floor. They
played the kokle, a traditional Latvian string
instrument, the violin and the accordion - either
the tarlanku or the Vienna varieties, the
petrogradku and the trjukrjadku. The main
dance associated with muck-spreading was the
talka circle dance, in more recent years called
the round kazaku, raskamarinsku o lipindraku.
The polka and other traditional dances were
also popular and the festivities usually lasted
until sunrise.
In the morning the girls cleaned and tidied the
rooms. While the floors were still damp, the boys
covered them with straw. The master and mistress
of the house then invited everyone in for beer
and cheese to mark the end of the muck-
spreading. Having had "one for the road’, the
participants made their way home.

Antons Slisans,

poet,

Director of the "Upite” cultural history museum,
Leader of the "Upite" ethnographic ensemble
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Siena talka Nicas novada

Siem_: vaksana jau izsenis ir bijusi viens no galvenajiem vasaras
darbiem. Saimnieki centds sienu noplaut un savakt lidz vasaras
saulgrieziem.
Katram saimniekam bija savas atskirigas talkas rikosanas tradicijas.
Gam‘t.ra;hties siena talkai, tika sarunati talcinieki no kaiminu majam.
Uz viena vira plavumu vajadzéja divas grabéjas, vienu haudzes
metefsf un vienu daksotaju. Sausas vietas graba ar zirgu grabekli,
bet ”“”f‘i? - ar keski (divas garas koka kdrtis, uz kuram ar rokam
sa_kras) sienu un tad iznes no purvaings vietas). Sienu griba valos.
Peéc tam puisi tos sastima un krava gubds.
Par:nsﬁ siena plavas atradas talu no majam. Tas bija ezera vai talas
meza plavas. Talciniekiem édienu deva lidzi vai ari saimniece atveda
uz lf:sdzm Lai veldzetu slapes, dzéra skabputru vai paninas.
M_’e:r?s plava graba sienu tikai garos linu krekios, ar pakulu
pietrickumu (svarku daja, kas piesita pie blizes) un garam pirnotém
(gara piedurkne), brunci bija nomesti.
{{ad plava bija sagrabta, vecaka sieva sauca garo saucienu un leiti*
Jaunas piebalsoja: '
"Kosa plava, kad noplauta
Vel jo kosa, kad sagrabia....”
Pmst kircinaja meitas, ta paradot vinam uzmanibu. Samekléjusi
nages (vardes), laida aiz krekliem .
Péc talkas, majas braucot, tika dziedatas braucamas dziesmas:
"Neaugat (i) liki koki .
Diza cela malina.
Garam brauca talcenieki,
Skérsam tekd kumelini."
Pa celam uz majam kaimini apléja talciniekus ar udeni. Talcinieki
athildéja ar dziesmu:
"Paldies, paldies, tautu déls,
Par to skaidro tidentinu.
Ja man bittu sika nauda,
Es tev labi aizmaksatu.”
lebraucot séta, majas Jaudis sagaidija talciniekus ar rumuléSanos.
Talcinieki apdzieddja saimnieci:
"Mate, mate, vari putru,
Nu nak tavi talcenieki.
Nebiis putra izvarita,
Purés tavi lindrucini,”
?almm'ece sagaidija talciniekus ar satigam vakarinam. Talcinieki
éda, dzéra alu, dzieddja dziesmas, apdziedajas. Vietéjie muzikanti
spéleja, jaunie dancoja.
Nakosa diena sakas talka pie kaimina. Ta kaimins kaiminam
pa{idzéj? padarit lielos vasaras darbus un ar dziesmam tie bf}'a vieglak
veicami.

Zenta Bértina,
. Otanku etnografiska ansambla vaditaja
* Ta?m temem ar ko apzimé noteiktas melodijas:
gl:zmAmmm - dzieddsana ar vilksanu (burdons),
il _-muikasabuesdiubals‘igu dziedasana radnieciga lietuviesu divbalsibai
tapec to tautd fesawca par "leiti”. i v £

The hay talka in Nica

Hay-making has always been one of the most important farming jobs in summer and
farmers would make every effort to reap and gather their hay in time for the summer

solstice.

Each farmer had unique traditions associated with the talka.

In preparation for the hay talka, neighbours would be invited to help. For every reaper,
two gatherers, one sweeper and one pitchforker were needed. The type of rake used depended
on whether the fields were located in dry or damp areas. The hay would be raked into

stacks by the men.

Quite often, the fields were some distance from the house, located near lakes or wooded
areas, so the mistress of the house would provide the workers with a packed lunch or take
food to them in the fields later. To quench their thirst, the workers would drink sour or

buttermilk.

For raking the hay, girls would discard their skirts and work in long-sleeved smocks, the
upper part being made from linen and the lower part from flaxwaste.
Once all the hay had been gathered, the oldest woman would burst into song, echoed by

the younger women.
“The field glows when it's reaped
But sparkles when it's gathered......

The boys would indicate which girls they had their eye on by teasing them and dropping

frogs down their smocks.

After the work was done, the workers would make their way home singing riding songs:

“Grow straight trees,

That line the road.

The horse needs a straight path
To take the workers home.”

On the way, the neighbours would shower the workers with water and the workers would

reply in song:

“Many thanks young man,
For the clear water.

If I had some spare change,
I would pay thee well.”

On entering the courtyard, the people of the house would also greet the workers with water.

The workers would goad the mistress with songs:
“Mistress, mistress, make some porridge,

Here come your workers!

If there's no porridge,

We'll shake up your skirts!"

Naturally, the mistress of the house would welcome the workers with a hearty meal and
everyone would be invited to the fable. The workers would eat, drink beer, sing and take
part in friendly singing contests. The local musicians would play tunes while the younger

people danced.

The next day, the whole process would begin again but in the neighbour's fields. Thus,
neighbours would help each other with the more important summer tasks and of course,

with singing, the task was made lighter.
“I'm not sorry that I'm tired,
I'm happy for what I've done!”

Zenta Beértina
Leader of Otanki ethnographic ensemble




Kuldigas rajons
Alsungas etnografiskais ansamblis "Suitu sievas”
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Rudzu plauja Vidzeme

Auglibas gars Jumis katrai labibai savs - Miezu Jumis, Auzu Jumis,
Rudzu Jumiti mili deve par Rogainiti. Rogainitis... Ta simbols ir
dubu!t_u&rpa, kas nes laimi. Pirms rudzu plaujas saimnieks ar saimnieci
apstaigaja lauku, tris vietas sasienot devinas varpas. Sandca majas
laudis un talcinieki, sakds labibas planja. Labibas novaksana bija
ui:eus no steidzamajiem darbiem, tapéc uz lauku devas visi, ari vecaki
cilveki un bérni. Rudzu plauja parasti sakas ap Jekabiem, julija beigas.
Utzskat:}b, ka rudzi divas nedélas stav ziedos, divas nedélas briest,
divas nedélas kalst - tad plaujamais laiks klat. Sakoties plawjat, Jumis
bég, un tas ir "jasaker”, lai neziid labibas lauku svétiba. Vidzemnieki
rudzus plava ar vienroci un mazu grabekliti, plava ka viriesi, ta
siea:ieres. Labibu vispirms ar vienroci nocirta, péc tam nocirsto labibu
ar izkapti un grabekliti savaca kuliti. Puisi plawjot centds palidzét
meitam, ko bija ieceréjusi, tie cirta labibu ari iecerétas josla. Izveicigas
pﬁ?s%,fas bija ciena, tas atrak dabiija viru. Rudzus tomér vairak plava
m‘ne_s:’, Jo tie bija cietaki, sievietes séja kulisus. Parasti viena séjéja
saséja kalisus diviem plavéjiem. Pirmo kili svieda gaisa un sauca
"Vél gardki citu gadu!" Uzsakot plauju, visi sasédas uz pirmajiem
kuliem un ieturéja no majam lidzpanemto cienastu, ka ziedojumu
atstdjot tirumam maizes gabalinu. Eda ari pirma kitla graudus,
uzglabaja pirmo varpu, tas nodrosinaja labu, satigu maizi. Sasietos
ktd:sus salika statinos, nosedzot ar "cepuri”. Péc astonam dienam rudzi
b:?a nokaltusi, tos varéja vest majas. Plauju centas nobeigt laimigajds
dienas - otrdienas vai ceturtdiends. Jumi vajadzeja kert saimnickam
ar saimnieci. Saimniece pédeéja bara (ar noliiku atstats mazs nenoplauts
laukumins) ielika cienastu - sieru, sviestu, degvinu. Vidzemé vietumis
zem pédéja cirtiena pacela velenu un noslépa devinas varpas. Vect
Jaudis ticéja, ka maizes zemi bez maizes atstat nedrikst, tadé citviet
tiruma ieraka mazu maizes gabalinu ar sali. Sezot uz pedéja labibas
kulisa, ziléja - ja meita apskatoties zem ta atrada daudz kukainisu,
biis daudz precinieku. Nobeidzot plauju, pina varpu vainagu, ko
pas_nwdza saimniekam vai saimniecei. Dazviet to izgreznoja ar ziediem.
Vainagu glabdja lidz nakamajam gadam pakartu pie sienas vai hléti,
apeirkni. Visi meta gaisa cepures, plaujamos rikus un "urjavoja”.
Gais@ mestajam lietam bija javeicina rudzu augsana nakosaja gada.
Uz tiruma meta ari kilenus. Dazviet Vidzemé atstaja uz tiruma nelielu
M_no:o}autu labibas sauju ar noliektam varpam, ticot, ka Jumis tur
parziemos. Tad tika dzertas apjumibas, druvibas, - ka atlidziba par
dfxrbu un vainagu saimniecei talciniekiem bija jariko mielasts. Galda
lika maizi, gajas zupu, biezputru ar sviestu, piragus, alu. Goda vieta
staveja rudzu maizes klaips. Alus glazes bija jadzer tuksas, lai rudzi
augtu gari un varpas biitu graudu pilnas. Svinot apjumibas, visi
uzposas, it ipasi jaunas meitas. Skanéja dziesmas un tika dejots.
"Kur, Jumiti, tu guléji,
Visu garu vasarinu?
Tirumina galina(i),
Zem peleka akmentina."

- Indra Cekstere,
etnografe, Siguldas bérnu folkloras kopas "Senlejina” vaditaja

Rye harvest in Vidzeme

Tumis is the spirit of fertility and each type of corn has its own particular Jumis. The rye spirit
is affectionately known as rogainitis and is symbolized by the twin ear of rye which is said to
bring good luck. Before the start of the harvest, the master and mistress of the house would
walk round the fields and tie nine ears of corn in three places. The peaple of the house and
other workers would gather together to begin the harvest. The harvest was one of the tasks
which had to be carried out rapidly which is why everyone was expected to participate, even
children and the elderly. The harvest usually began around St. Jacob's day at the end of July.
The corn had to be in flower for two weeks, mature for two weeks and parch in the sun for
two weeks - after that the harvest could begin. At the beginning of the harvest, Jumis would
try to "escape” and have to be "caught” by the master or mistress of the house, so that the good
luck didn't escape with him. In Vidzeme, the corn would be harvested using a short scythe and
a small rake, by women as well as men. The corn would first be cut down with the scythe and
then gathered into sheaves by raking it. While cutting the crop, the boys would try to help the
girls they had taken a particular fancy to. The more adept girls were highly respected and
were usually the first to acquire husbands! Rye was generally cut by men, as it was tougher,
leaving the sheaving to the women. It was traditional for one girl to tie sheaves for two reapers.
The first sheaf would be thrown into the air with the cry "Let there be even more next year!!"
At this point, everyone would sit down on the first sheaves and share refreshments brought
from home and leave a piece of bread as an offering to the field. The grains of the first sheaves
would be eaten and the first ear preserved, as this was believed to guarantee good, rich bread.
The sheaves would be placed on stands and covered with a "hat". In 8 days' time the rye would
have dried and could be taken home. Wherever possible, the harvest would be timed to end
on one of the so-called "lucky’ days - Tuesday or Thursday. The mistress would provide
refreshments in the way of cheese, butter and spirits in the field for the workers. At the very
end of the harvest, a piece of turf would be taken up from the field and nine ears of corn hidden
underneath. A slice of bread and salt would also be buried in the field, as the old folks believed
that this would secure fertile crops in the future. Fortunes were told whilst sitting on the last
sheaf: if a young girl looked underneath it and saw many insects, then she would have many
suitors! A erown would be made from the ears of corn, sometimes with flowers intertwined,
and presented to the master or mistress of the house. The crown would then be kept until the
following year, on a wall in the house or in the barn. When the harvesting had finished,
everyone would throw their hats and tools in the air, shout "hurrah!” and turn somersaults
in the fields as this was said to encourage the crop to grow tall the following year. In some
parts of Vidzeme a small part of the field would be left unharvested and the crop bent over
so that Jumis would have somewhere to spend the winter. The mistress of the house would
provide a feast in gratitude for the work carried out and for the crown bestowed on her. The
table would be laden with bread, meat broth, porridge with butter, piragi (traditional bread
rolls filled with bacon) and beer. The place of honour would be taken by a large loaf of rye
bread set in the centre of the table. Beer glasses had to be emptied completely so that the corn
would grow well and the ears be full of grains the following year. Everyone would dress in
their Sunday best, especially the young girls hoping to attract suitors. Traditional singing and
dancing would ensue.
“Where did you sleep Jumiti,
During the long Summer?
At the bottom of the field,
Under a grey stone.”

Indra Cekstere,
ethnologist, leader of the Sigulda children ‘s folk group "Senlejina”.




" Dalibnieki no Vidzemes

Alitksnes rajons
Jaunlaicenes folkloras kopa "Jaunlaicene” Inga Arste

Gulbenes rajons

Druvienas folkloras kopa "Perlis" Dace Vitola
Jekabpils rajons

Atasienes folkloras kopa "Viraksne" Valentina Micule

Jekabpils folkloras kopa "Balsi” Vita Talla

Limbazu rajons
Salacgrivas folkloras kopa "Cielava” Zenta Mennika
Vidrizu folkloras kopa "Delve” lize Klavina

Madonas rajons

Barkavas folkloras kopas "Madava" Iveta Dukalska
Barkavas folkloras kopa "Madavina” Ingrida Grudule
Krauklu folkloras kopa "Kraukleniesi” Baiba Putnina
Lubanas folkloras kopa Valentina Baranovska
Madonas folkloras kopa "Vértumnieki" Ingrida Grudule
Varakjanu folkloras kopa "Klani" Zinaida Ragele

Ogres rajons
Ogres folkloras kopa "Artava” Marta Gavrilova
Taurupes bérnu folkloras kopa "Taureni” Péteris Jansons

Rigas rajons
Siguldas folkloras kopa "Senleja” Aina Salmane
Ropazu jauniesu folkloras kopa "Pérkonitis” Ligita Sreibere

Valkas rajons

Valkas folkloras kopa "Naburgi" Marite Mejke
Valkas folkloras kopa "Sudmalinas” Skaidra Smeltere, Tija Bertina

Valmieras rajons
Rencénu folkloras kopa "Rota" Iréna Garais
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Linu pluksanas talka
Zemgale

Ticejumi un tautasdziesmas liecina, ka izsenis
lini Zemgale bijusi svariga lauksaimniecibas
kultiira. Jau gadskartu ierazu ritudlos tiek veiktas
dazadas darbibas to razibai.
Pavasari kads zemgalietis ieséia katrai masai "pa
puram linu", jo ravéjot tas skaisti dzieddja. Lai
nu Dievs audzé gan lininus, gan palininus. Pirmie
bija domati goda krekliem, otrie deréja
paladziniem.
Dazam viram zilie linu lawka ziedi skita ka "Rigas
namnieku svarki", bet dzeltends pogalas - 'zelta
naudina”.
Kad istais laiks linu pliksanai bija klat, tad
vajadzéja "mikstu meéli talka liugt” kaiminus. Pats
Dievins palidzés, ja darba piedalisies brali. Puisi,
meitas un sievas stajas lauka gala. Ja linus plicks
"lidzenam saujam un skiedrinas pielasis”, talkas
mate ceps kviesu maizi un dalis saldu alutinu.
Lai citu gadu augtu "stavi lini", pliicéiam bija
Jadzied "stavus stavedamam”. Razenaka un
izveicigaka darba bija barvede, kas macéja gan
dziedat, gan taisnu baru vest, gan kuplu steberi
(auglibas simbolu) darinat. (Zemgalé steberi
darina sekojosi: lielam, sarkanam burkanam ar
stipru diegu resnaja gala piesien divus sipolus un
pétersijus.)
"Audzin", Dievs, tadus linus
Ka ta kupla steberite!"
Lai redzétu talcinieku veikumu, balins néma zirgu
un apjaja lauku:
"Talka plitca, ne masina;
Ligo lini druvina."
Uzmundrinot stradniekus, "lustiga talkas
saimentece” solija mielastam kaut azi,
Kad lini bija noplitkti, lauka atskanéia skala
gavilésana. Meitas ndca séta dziedadamas, it ka
butu "zida linus plitkusas zitarisu kalnina’,
Ar visiem atrastajiem jumisiem appuskoja talkas
mati - "goda kronim par launaga nesuminu’”,
Vainagu saimniece glaba kléti "linu laimei".
"Proties, talkas mamulite,
Ko vajag plicéjam;
Udens spaini mazgdties,
Linu dvieli slaucities,”
Ar "svétibu un gausibu" tika klats mielasta galds.
Gadijas, ka "talka nak sétina, aunins bréc kiting".

Tacu pliacejam tika solita auna gala, bet linu
cirtéjiem auna Jipa. Ja nebis, tad talka apdzieddia
saimnieces devigumu - "sépu zupu stribinaja ar
sudraba karotem”,

Kad saimniece bija gan uzslavéjusi caklas pliicéias
un dziedatajas, gan labi pamielojusi, sakas jautra
puisu un meitu cina barvedes steberes déj:
"Dziedat, meitas, dziedat, sievas,

Sargayiet steberiti",

Rotala beidzas ar kosas rotas sadalisanu.
Muzikanti saka spélét dancus, un dejotaju prieks
norima tikai krietni péc pusnakts.

"Nu ar Dievu palieciet,

Si vakara saimeniece;

Rita bus man jauna diena,

Biis man jauna saimeniec.”

Velta Leja,

Jelgavas folkl ens” vaditaja

kopas "Di

Flax picking talka in Zemgale

Old traditions and folk songs bear witness to the
fact that linen has long been an important part of
Jarming culture in Zemgale. Annual rituals were
aimed al increasing and improving linen crops.
In Spring, local men sowed linen seeds "for their
sisters' dowries”, who in turn sang harmoniously
while tending the weeds. The belief was that God
would grow linen of variable quality, the best being
used to make shirts and the poorest to make bed-
sheets.

For some, the blue flowers in the linen fields were
reminiscent of the coats of the landlords in Riga,
while the yellow seed-pods looked like "gold coins”.
When the time was right for flax picking, the
neighbours were invited to help, the belief being
that "God himself would help if you were helped
by your brothers". Boys, girls and women would
stand at the top of the field. If the flax was picked
‘with an even hand and all the grains gathered”,
the mistress of the house would be generous with
the distribution of bread and ale.

Tradition had it that in order for the linen to grow
tall the following year, the pickers had to sing as
they worked. The most productive and nimble
worker would become the leader, but she also had
to know how to lead the singing as well as the rest

i'i
J

The table for the feast was set with special "blessings”
and great respect. Sometimes, "as the workers
entered the courtyard, the ram could be heard
bleating in the barn". But the pickers had been
| promised ram'’s meat and the cutters had been
promised the tail. If no ram's meat was on the
" table, the mistress would be mocked in song qbaut
her generosity - "slurping mushroom soup with
'\ silver spoons’. When the mistress of the house had
praised the diligent workers and singers and fed
 everyone a hearty meal, a friendly contest beggf:
- between the boys and girls for the leader’s fertility
| symbol :
~ “Sing maidens, sing wives
Guard your steberi......" k
 The game would end with prizes being awarded.
- Musicians would then strike up a tune and the
" dancing and merrymaking would carry on until
well after midnight.
“Farewell, farewell
This evening's mistress
. Tomorrow brings a new day,
. And a new mistress”.

y

Velta Leja,
Leader of the Jelgava folklore group "Dimzéns”




Dalibnieki no Zemgales

Bauskas rajons
Bauskas folkloras kopa "Drengeri"
Bauskas folkloras kopa "Trejupe”
Svitenes folkloras kopa "Svitene”
Vecsaules folkloras kopa "Vecsaule"

Dobeles rajons

Dobeles folkloras kopa "Rota”

Jelgava

Jelgavas folkloras kopa "Dimzéns”

Skaidrite Kukalka

Aldona Sormule, Inga Buksa
Skaidrite Kukalka

Inara Grénina

Rita Harlinska

Velta Leja
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Tur bij' labi talka ieti...

Jau izsenis talkas iedami, miisu senci paveikusi
lielus darbus. Un talku neiztrikstoss pavadonis
vienmer ir bijusi dziesma, protams, ar salda alus
malku un gardu mielastu piedevam. Miiza rituma
pieredzets un piedzivots daudz talku, bet atmina
visvairak glaba tas, kuras kas ticis gan sirdij, gan
pratam. Nu jau gadsimta ceturksnis bus apritéjis
kops folkloras un etnografijas draugu kluba
.Laismava" biedri kopa ar folkloras draugu kopu
Skandinieki" devas uz talkam Turaida, lai lidzétu
parveidot seno livu Dievu darza daju par Dainu
| kalnu. Vien foto liecibas nu vésta, kads Jauzu
| pamests cusklajs un briksnu biezoknis Se bifis,
! pirms partapis par vietw, kura godam télnieka
| Indula Rankas miiza darbus izvietot, "Balticas"
gmww un livus pieminét. Talkas jaunatklato,
no Dainu kalna dzilem iztekoso avotu Turaidas
2 ‘a vadiba un darzniekmeistars Aivars
ca Skandiniekw varda, ta iemizinot
i, kuri prot gan dziedat, gan stradat.
ot talkas, labaka saskana ir tikusi
tawtas teicejiem. Alceros, ka, pieséjusi
mazd ekspediciju ,,busina”
ai uz tam vedam milzu siena gabanas
livu zvejniekciemu vientujajiem jaudim. Un pa
gabalu likas, ka tas pasas uz kitsaugsas pusi slid.
Un |, Vilumu" saimniecei Mikeltorni péc tam tadi
stasti raisijas, kadus pat nebijam cerejusi sadzirdet!
Bet skaistakas talkas no visam tomeér livu ciemos
pieredzetas, kad liels jauzu pulks sarodas svinét
Janus. Atbravceji tad partop talciniekos un bez
skubinasanas dara visu, lai Ligo vakara prieks
bt pilnigs: Janzales lasa, vainagus pin,
Januvartus slien, pusko majas un sétas,
malku gada un saripé uguns vietas,
lestes un zusus pepina un pat ciekurus

lasa, tas ir mazo talcinieku goda pienakums. Un
kuri tad vel livu alus parbaudisana - vai gana
labs izdevies... Un tad dosanas kaiminsétu
apligosanas talka, kad, no sétas uz sétu ejot,
aizvien lielaks top ligotaju pulks, lidz visi kopa
nonakam jiiras krasta un iededzam fanugunis,
skandedami "Liga! Lai top!”
Bet bija tacu laiks, kad:
Svesi Jaudis lielijas
Manu muti aiztaisit -
Vala logi, vala durvis,
Vala mana valodina.”
Visi kopa esam lidzéejusi sis durvis atdarit un,
kad 1988. gada devamies sava visdizakaja,
sarkanbaltsarkani karogotaja Dziesmu talka,
Latvija pirmaja starptautiskaja folkloras festivala
Baltica", tad zinajam, ka tas ir misu ilgus gadus
folkloras kustiba veiktas cinas cela kulminéjums,
devets ari par Dziesmotas revolucijas ciruja
dziesmu.
Péc desmit gadiem jau ka brivi Jaudis no brivas
Latvijas tikam aicinati uz dziesmoto talku ar
pasaules elpu, kurai lidzigu tuvako 100 gadu
laika mums neparedz piedzivot. Tas bija Tautu
dzives festivals ASV, Vasingtona, kur musu pulku
veidoja gan skanigas dzimtas, gan amatu meistari
no daudziem Latvijas novadiem. Un tad kopa ar
liktenbraliem no Igaunijas un Lietuvas paudam
visai pasaulei, ka esam, bisim un paliksim stipri
ari nakamiem laikiem.
Dainis Stalts,
Livu savienibas “Livad It" vecaka vietnieks,
Jolkloras draugu kopas “Skandinieki” dibinatajs

Reflections about talkas...

Our ancestors have always dealt with the greater
tasks in life by organizing talkas which meant
gathering together family, friends and neighbours
to pitch in. The talkas were inevitably accompanied
by songs, plus, of course, pitchers of sweet ale and
a tasty meal. Throughout the course of life, we
have seen and experienced many talkas, but the
ones which are remembered the most vividly, are
those which have touched the heart as well as the
mind. More than a quarter of a century has passed
since members of the folklore and ethnographic
group "Laismava’, together with the folklore group
"Skandinieki”, made their way to Turaida to
participate in a talka focusing on the
transformation of the ancient garden of the Liv
gods into a garden honouring Latvian folk songs,
the Dainas. Today, only photographs testify to the
abandoned snake pit and jungle it once was, before
becoming a place worthy of displaying the sculptor
Indulis Ranka’s life's work, commemorating the
Livs and hosting part of the "Baltica" festival. The
ancient spring which was uncovered during the
work, was named after the "Skandinieki" by the
Turaida Museum Reservation and the garden
designer Aivars Irbe, thus immortalizing the
achievements of folk who know how to both sing
and work.
The participation of song tellers adds immensely
to the atmosphere of the talkas. I remember the
time when on an expedition to the Liv fishing
villages, we tied abundant birch boughs to the

back of our small bus and put the huge bales of
straw intended as "gifts" for the local folk on top.
From a distance it resembled a giant, mobile hay-
stack! As a result, the mistress of the "Vilumi" farm
in Mikeltorni had such tales to sing about it that
we never expected! But the most memorable talkas
in the fishing villages have been preparations for
St. John's night, or Jani, which nobody needs any
encouragement for. Flowers and grasses are
gathered for making crowns and John's "gate"
through which guests enter, and for decorating the
house and the yard, wood chopped and a huge
bonfire built, lightly smoked plaice and eels prepared
and fir-cones gathered, this last task being especially
allocated to the youngest participants. And of course,
the Liv beer has to be taste-tested to make sure it
is good enough to serve! Later on, all those involved
do the rounds of the neighbouring homes to take
part in spontaneous singing competitions, the group
becoming larger and larger as more people tag on,
until everyone makes their way to light the bonfire
by the sea with the words "Ligo- let it be!"

But there was a time when:

"Strangers boasted

They would silence me-

Open the windows, open the doors

And let my tongue be free."

In unison we have helped to open this "door" and

when in 1988, carrying our nation's red-white-red
flag, we headed for our greatest talka yet, namely
the first Baltica International Folklore Festival,
also known as the "Singing Revolution's lark song’,

we knew it signalled the culmination of the long

battle fought and overcome by the folklore

movement.

Ten years later, as liberated people from a now

independent Latvia, we were invited to participate

in a global singing talka, the Folklife Festival in

Washington, USA, an unrepeatable experience.

Our numbers were made up of singers, as well as

craftsmen from several regions in Latvia. Together

with our brothers in fate from Estonia and

Lithuania we were able to show the world that we

are strong communities and will remain strong in

times to come.

Dainis Stalts,
Vice - president of the Livonian Society “Livad 7/ o
Founder of the folklore group “Skandinieki”




Dalibnieki no Rigas

Folkloras kopa "Budeéli" Liena Teterovska, [anis Kleperis 21
Deju folkloras kopa "Dandari" Ilmars Pumpurs 20
Folkloras kopa "Grodi” Aida Rancane 10
Autentiskas folklora studija "lljinskaja Pjatnica'Sergejs un Natalija Olenkini 12
Folkloras draugu kopa "Laiksne" Lauma Garkalne 5
Folkloras kopa "Laiva" Anda Abele 16
Folkloras kopa "Lans" Ruta Stepina 5
Folkloras kapela "Maskackas spelmani”  Ansis Ataols Bérzins 6
Folkloras kopa "Rija" Dzidra Rijniece 40
Dancu klubs Valdis Putnins 27
Folkloras draugu kopa "Skandinieki" Helmi un Dainis Stalti 27
Folkloras kopa "Visi veji" Teva Murniece 6
Folkoras kopa "Vilcenes" Gundega Drava, Inese Kriimina 22
Folkloras kopa "Vilkaci” Davis Stalts 4
Folkloras kopa "Vilki" Edgars Lipors 9
Folkloras kopa "Zvigzna” leva Berzina 9




Vies:i Gues:

Sroups

Armenija/ Armenia

"Sasun"

Dziesmu un deju grupa "Sasun”

dibindata 1988. gada.

Grupas mérkis ir iepazistinat pasauli ar arménu

Solkloru, celt arménu nacijas slavi un autoritati,
Grupa ir koncertéjusi daudzos Arménijas regionos
un piedalijusies daudzos starptautiskos festivalos

ltalija, Francija, Horvatija, Rumanija, Ungarija
un Polija.

Vaditajs Aleksandrs Zakijans.

‘Sasun"

The "Sasun” folk song and dance group was formed
in 1988,

One of the principal goals of the group is o acquaint
the world with Armenian folklore and culture, and
promote the name of Armenia in the international
community.

The group bas performed all over Armenia and in
various countries of the former Soviet Union and

has pariicipated in many international festivals as
well as European festivals in ltaly, France, Croatia,
Romania, Hungary and Poland.

Leader Aleksandr Zakyan

ASV/ USA

Cinles ielejas dziedatajas

_ Grupa dibinata 1981. gada. Cinles ielejas
dz@dd&ijas ir Navaho cilts sievietes, kas tic, ka ar
dziesmam un dejam ir iespéjams saglabat bagatas
cilts tradicijas. Muzikas saknes mekléiamas
Arizonas Selelejas kanjona bagatajas tradicijas.
Daudzas dziesmas nak no aitu ganisanas
tradicijam. "Sis ir dziesmas, kuras mana mate
dziedaja, ganot aitas Selejas ieleja,” stasta Elsija
Dezvuda. Grupa ir ierakstijusi vairdkus albumus,
ka ari piedalijusies tadu filmu uznemsana, ka
"Spalvas véja", "Vectévs Debesis”, "Indiani no
Dienvidaustrumiem”, un "Tumsas asinis’.

Chinle Valley Singers

The Chinle Valley Singers began singing as a
group in 1981. They are Navajo women who
believe strongly in preserving their rich Navajo
traditions by sharing them through story-telling,
songs and dances, which they bave adalo.'ed Srom
authentic ceremonial contexts for use in contemporary
situations. The group’s music bas ils roots in !‘5{!
rich traditions of Canyon de Chelley, Arizona.

Many of the songs come from a tradition of
sheepberding. "They are the same songs my mother
sang (o the sheep when she was .\‘beep,‘u"rd:'ug
around Canyon de Chelley", says Elsie Deswood.
The group bas recorded several albums of their
music and bas appeared in such films as "Feathers
in the Wind" (Rocky Mountain Productions),
"Grandfather Sky" (Chariot Productions), and
“Indians of the Southwest” (Chariot Productions).
They also appeared in the nationally distributed
film "Dark Blood". k

2

Igaunija/Estonia
"Liinats'uraq”

"Liinats' uraq" ir tradicionals Seto viru koris
no Tartu. Sakotnéji vini satikas nejausi, lai
tikai kopa dziedatu, bet kops 2000. gada
kopa sandksana un uzstasands kjuva daudz
biezaka. Vinu dziesmas galvenokart nak no
tradicijam bagata Seto apgabala, kurs
atrodas Usvada un Meremé ciematu
apkartne, tikai dazu izcelsme ir mekléjama
citas Setoma dalas. Tapat vinu repertuara
ir dazas viru dziesmas, kuras agrak ir
izpildija sievietes.

"Liinats‘uraqg"”

“Liinats'urag” is a traditional Seto male-voice
choir from Tartu. Initially, their meetings were
quite spontaneous, merely providing the opportunily
to sing together, but since the autumn of 2000,
the choir bas met and appeared in public on
a regular basis. Most of the songs sung by
“Lifnats'uraq" originate from the traditional Seto
region, around the villages of Uusvada and
Meremae, but a handful come from other parts
of Setomaa. Their repertoire also inchides songs
which were traditionally sung hy men but bave
been banded down by women, as well as Seto
interpretations of contemporary Estonian Jfolk
SONgS,

"Teiksma"

Mineapoles tautasdziesmu ansamblis "Teiksma"

izveidojies 1967. gada, visu savu darbosanos veltot
latviesu tautasdziesmai - tas kopsanai un godindsanai.
"Teiksmas' repertudra ir dziesmas visam gadskartu
svinibam un cilvéka miza godiem. Dziesmu
pavadijumus atskano kokles, stabules, akordeons un
citi instrumenti.

"Teiksma' ir koncertéjusi daudzds pilsetas ASV un
Kanada, ir piedalijusies Dziesmu svétkos un citos
latviesu sarikojumos, ari Latgaju diena un Amerikas
latviesu folkloras dienas Garezera (ASV), ka ari
kuplindjusi cittautu un starptautiskus sarikojumus,
televizijas un radio raidijumus.

Vaditaja Elga Pone.

"Teiksma"

Teiksma", a Minneapolis, USA folk song ensemble,
bas been singing with entbusiasm and joy since
1967, dedicating their work to Latvian folk songs.
The "Teiksma" repertoire includes songs for all

seasonal celebrations as well as personal rites of

passage. The songs are often accompanied on
the kokle, recorder, accordion and other instruments.
"Teiksma" bas performed in many cities in the
United States and Canada, participated in song
festivals and otber Latvian and international
gatberings and appeared on TV and radio shouws.
In 1990 "Teiksma" toured 11 locations in Latvia.
In 1997 "Teiksma" presented Latvian culture
through song at a gathering in Trinidad and
Tobago, and also for the local Latvian and
Venezuelan public in Caracas, Venezuela.
Leader Elga Pone.




"Sinimaniseele"

Folkloras grupa "Sinimaniseele" dibindta 1997, gada. Grupas sastava ir jauni
cilveki no Tartu, kurus interesé folklora. Vinu repertuara ir tautasdziesmas,
dziedamas spéles, sends tautas dejas un tradicionald instrumentala mizika.
Jaunie folkloras muzikanti spélé citaras, diidas, akordeonu. Vini ari svin
tradicionalos tautas svétkus, iepazistinot dalibniekus ar seno parazu mantojumu.
Vaditaja Janika Vilma

Sinimaniseele"

The folklore group 'Sinimaniseele” was founded in 1997 and unites young
people from all over Estonia who are studying in Tartu and share an interest
in folklore. Their repertoire includes folk songs, dances and traditional
instrumental music. The instruments include the zither. violin, bagpipes, bowed
barp, parmupill and accordion. The group also considers it important to
celebrate festivities in the folklore calendar in order to dcquaint members with
their ancient custom beritage.

Leader Janika Viilma.

Italya /' Italy
"Picett del Grenta"

Grupa sastav no 25 dazada vecuma dalibniekiem, kuri mil
miuziku un vélas saglabat vecds tradicijas, preti sapemot
liksmibu un uzmanibas apliecinajumus visur, kur vien vini
muzice.

Sai grupai ir plass repertuars: itau un lokalds folkloras
dziesmas, valsi, kaisligs tango, melodiskas lénds dziesmas un
pat garigas muzikas skandarbi. Viniem ir liela koncertu
pieredze. 1990. gada sakuma tika ierakstits albums. Grupa
ir uzstajusies dazados pasakumos Italija, Francija, Ungarija,
Sveicé, Spanija un citur.

Grupu vada Gabriele Bolis

"Picétt del Grenta"

The "Picétt del Grenta" ensemble was born out of a love of
music and traditions in 1988.

The group is composed of 25 members of different ages, who
share this love of music and desire to preserve old traditions,
receiving joy and acknowledgement wherever they perform their
songs accompanied on traditional instruments,

Their broad repertoire includes Italian folk songs, waltzes,
Ppassionate tangos melancholic tunes and love songs, as well
as spirituals. The members are very experienced performers
and recorded an album in 1990. They bave performed all
over ltaly, as well as in France, Switzerland, Spain, Hungary
and other countries.

The leader of the group is Gabriele Bolis,

Folkloras ansamblis "Picétt del Grenta" dibinats 1988. gada.

Japana/ Japan
Ainu tautas griupa s A
Ainu cilvéku izcelsmes vieta ir Dienvidmongolija. Pinrss vatra{z:eni desmitiem
tizkstosu gadu vini saka virzities uz ziemeliem, uz fapqnizs arh:j:r_ela,_gui _
Ainu kultiera bija izplatita no 15. lidz17. gadsimta be'tgam. bet }aptlef vinus
nemitigi apspieda, aizliedzot ievérot tradicijas un parazas. 1899. gada tika ieviests
Hokkaido aborigénu aizsardzibas likums. G -
Darbojas ari Hokkaido Utari asociacija, kas aizstav ainu tiesibas un veicina

7 T S 7St asdienas.
ainu valodas un kultiras atjaunosanu un saglabasan_u mits : .
Péc pédéjiem iedzivotaju skaitisanas datiem 1984, gada bija 24 381 ainu tautibas
ctlvéks. A . o ‘ -
Ainu tauta vienmér ir aizrautigi dejojusi un dz:eda;usi, 'la: mxm_fu d:iw Ia.-':mef_sbu
un nodrosindtu ciemata iedzivotajiem mierigaku dzwr._Turk.fat_d@am Ezqa liela
nozime vinu ikdiend, jo tika uzskatits, ka dejojot cilvéki ar dieviem dalas savos
priekos un bédas.

Ainu folk group

The Ainu people developed in the territory of Southern Mongolia and tens of
thousands of years ago, began steadily spreading Norib, towards the Japanese
0, .

‘;;bif:zi‘:;!i culture was very widespread from the 15th lo the end of the 1 7th
century but its people were constantly suppressed by the _,-'apanesc.l who fnf-bf:de
them from observing their everyday customs. In 1599, the Hokkaido aborigine

ion law was passed.
F’!'I:(:‘e.‘c;;z;ido Urari ij.wcimmr defends the rights of the Ainu We and pmnlmwfs
the renewal and conservation of the Aina language and cm'mnel' in mm‘eml times.
According to the last survey, which took place in 1984, the Ainu population
totalled 24 381 inbabitanis ’
The Ainu people have always been enthusiastic singers and dancers and Ib.rm.
activities bave always been aimed at increasing the benevolence of the gods and
to secure a more peaceful life for the village inbabitants. The d(‘mcvx play au
important part in their everyday lives and are a means of sharing both their
Joys and sorrows with the gods.



Krievija/ Russia
Sanktpéterburgas Konservatorijas folkloras
ansamblis

Folkloras ansamblis nosaukts N. A. Rimska - Korsakova
varda un dibinats 1976. gada profesora Anatolija
Meknecova vadiba.

Ansambla repertuara ir dazadu Krievijas regionu
(Arhangejskas, Vologodskas, Novgorodas, Pleskavas,
Smaolenskas, Brjanskas un Sibirijas) senas gadskartu,
ka ari kazu norises, liriskas ritualu dziesmas, senas
horeografijas un instrumentala muzika.

Ansambla apmacibas procesa ir ari iekjautas lekcijas,
semindri un specialistu nodarbibas.

Folkloras ansamblis piedalas gan Krievijas, gan
starptautiskos folkloras festivalos.

Vaditajs Anatolijs Mehnecovs

The St.-Pelersburg State Conservatory Folk ensemble

was named after N. A. Rimsky-Korsakov and was founded
in 1976 by professor Anatoly Mekbnetcov.

Their repertoire includes pieces from the old Russian calendar,
weddings, lyrical ritual songs, ancient choreography forms
and instrumental music from various regions in Russia
(Arkhangelsk, Vologod, Novgorod, Pskovsk, Smolensk, Bryansk
and Siberia).

The group’s educational programme includes lecture-concerts,
seminars and master-classes and it participates in national
and international folklore festivals.

Leader Anatoly Mebnetcov

Lietuva/ Lithuania
"Duja"

Folkloras grupa "Duja" ir dibinata 1991.
gada Vilna. Visi cetri dalibnieki dziedasanas
un folkloras mizikas instrumentu spéles
bieredzi pirms tam apguvusi citos
ansambjos.

Makslinieki censas atveidot seno letuviesu
dziedasanas un spélesanas manieri, spélé
uz seniem, originaliem instrumentiem.
Grupas programma ir balstita uz
autentiskam lietuviesu dziesmam un
instrumentalo muziku. "Duja” ir
piedalijusies festivalos un koncertos Vacija,
Belgija, Danija, Turcija, Francija,

un daudzas citas valstis.

HD“ja "

The folk group "DUIA" was founded in 1991
in Vilnius. All 4 members of the group
acquired experience in folk singing and
traditional instrument playing in other
Lithuanian folk groups before forming "DUJA".
The performers endeavour to reproduce
ancient Lithuanian styles of singing and
playing and use authentic instruments, Their
repertoire is based on authentic Lithuanian
songs and instrumental music. Since their
Jformation, they have taken part in festivals
and concerts in many countries, including
Germany, Belgium, Denmark, Turkey, France,
Norway, Estonia, Latvia, Poland and Finland.

"Gastauta"

The ensemble was formed in 1981
and comprises 25 members, whose
ages range from 25 to 46,

The group’s repertoire includes songs,
dances, games, sutartines (an archaic
Sorm of polyphony singing) and
instrumental music characteristic of
the Aukshiaiti region. A large part of
their repertoire has been gathered by
\ the group members themselves, during
7 7 ethnographical research expeditions.
Gastauta It mainly focuses on cultural beritage,

Ansamblis ir izveidots 1981. gada. Kolektiva sastava ir 25 | which is reflected in songs, dances
dalibnieki vecuma no 25 lidz 46 gadiem. and music performed on ancient
Ansambla repertudrd ietilpst dziesmas, dejas, rotajas, sutartines, | Lithuanian instruments, such as the
instrumentala muzika, kura raksturiga Aukstaitijas regionam. | skuduchiai, ragai, lumzdeliai and
Lielu repertudra daju etnografisko ekspediciju laika ir savakusi | kankles (S-string). The group members
pasi dalibnicki. Vislielaka uzmaniba tiek pievérsta kultiras | dress in traditional costumes Sfrom the
mantojumam, kurs atainojas ansambja dziesmds, dejds un seno | Aukshtaiti region.
lietuviesu instrumentu - skuducu, ragu, stabuju, kokju (5 stigu) | 'Gastauta" bave participated in many

spéle. international festivals (Germany, France,

Ansambla tradiciondlais apgérbs ir Aukstaitijas regiona tautas | Poland, Belarus and Latvia), as well
térpi. "Galstauta" ir piedalijies daudzos starptautiskos festivalos | as international festivals that bave
Vaciia, Francija, Polija, Baltkrievija, Latvija, ka ari Lietuva. | laken place in Lithuania,

Lielbritanija / Great Britain
"Diudalnieki”
"Diidalnieki” ir latviesu folkloras kopa Ziemelanglija, kas
darbibu uzsaka 1983.gada. Kopa sastav no dazada vecuma
cilvekiem, kuriem interesé folklora un etnografija, ka ari
riip latviesu tautas garamantu saglabasana. Folkloras
miizikas materiali, dziedat un spelétprieks ir pamats
kopas darbibai.
Kopas dalibnieku vecaku un vecvecaku dazadas izcelsmes
vietas Latvija, veicina dazadu novadu dziesmu macisanos,
ia Jaujot parstavét visu Latviju. Kopa ir speléjusi un
dziedajusi dazados sarikojumos un festivalos Apvienotaja
Karalisté, ka ari Francija, Vacija, Somija, un Zviedrija.
Kopas vaditajs Raimonds Dale.

"Ditdalnieki"

"Diidalnieki’ is a Latvian folk group based in West Yorkshire, in the North of
England. This year the group is celebrating its 20th anniversary, as the current
leader Raimonds Dale founded Dudalnieki in 1983, The group is made up of
peaple from all age groups who share an interest in Latvian folklore and ethnography.
"Ditdalnicki® sing and play traditional tunes from various areas of Latvia. They
have performed throughout the UK. and in France, Germany, Finland and Sweden.

Leader Raimonds Dale.



"The Chameleonic Morris Men"

Grupa izpilda anglu Morisa dejas. Si dejas forma ir bijusi anglu
dzives sastavdaja vairakus gadsimius.

Grupa darbojas ap astonpadsmit makslinieki, sastava ir gan dejotaji,
gan muzikanti, gan jokdari. Repertuars parsvara pazistams ka
"Costwold Morris"

Kops grupas dibinasanas 1985. gada, vini ir uzstajusies festivalos un
citos pasakumos vis@ pasaule, tai skaita Vacija, Francija, ASV,
Japana, Krievija, lzraéla, Lietuva, [gaunija, Turcija, Rumanija,
Sibirija, Kazahstand, Irija un Spanija.

Vaditajs Davids Brekisters.

"The Chameleonic Morris Men"

The Chameleonic Morris Men are an English Folk Dance Group that
performs the English Morris dance. This form of dance bas been part
of English life for many bundreds of years.

The group comprises some eighteen performers made up of dancers,

musicians, the fool with bis bladder and a bobby borse or other beast
The repertoire consists of what is generally known as Cotswold Morris
Since the group was formed in 1985 they bave performed at festivals
and other events worldwide including Germany, France, USA, Japan,
Russia, Israel, Lithuania, Estonia, Turkey, Romania, Siberia, Kazakbstan,
Ireland and Spain.

Leader David Brekister.

Norvegija/Norway
"Smdjondelenes dansarlag”
Deju grupa darbojas jau 25 gadus. Taja ir 66 dalibnieki
vecuma no 6 lidz 50 gadiem. Ansamblis dejo dazada veida
dejas, bet parsvara tradicionalas dejas, kuras ir nakusas
no vinu novada.
Grupas, kas atbraukusi uz Latviju, sastava iv gan pusaudzi,
gan pieaugusie. Vinu programma ir ieklautas norvegu
tradicionalds dejas, ka ari citu tautu dejas, kuras Norvégija
ir dejotas jau daudzus gadus. Dazi no puisiem dejo ari
unikalas norvégu solo dejas. Grupas vijolnieks ansambli
spélé jau 25 gadus.

"Smdjondelenes dansarlag”

This dance group has been active for about 25 years and "%
comprises 66 dance enthusiasts from the age of 6 to 50. Their repentoire includes
a variety of dances but the main focus is on traditional dances of the region

The group performing in Latvia comprises teenagers and adults. The programme
includes folk dances from Norway as well as dances which originate from other
countries but which have been danced in Norway for many years. Some of the
bays perform solo dances that are unique to Norway. The “Smdjondalenes dansarlag

fiddler bas been playing with the group ever since its foundation 25 years ago

"Tuesday"
The Abjola community centre in Tampere bas
been linked with folk-dancing activities since
1950. At present, the "Abjola Tanbuaiat”
association comprises about 150 members, The
oldest group within the association is Tuesday”,
which was founded in 1958. The group in s
current line-up consists of 12 couples, all of
whom have been dancing for at least 8 years
but the majority for up to 20 years.

The dancers are usually accompanied by 2-
4 musicians playing the violin, accordion and
bass violin.

The group members make their own Iraditional
Finnish folk-costumes, which originate from
Seiskari in Karelia.

Polija/ Poland
"Sadeczanie"

Folkloras grupa "Sadeczanie” tika nodibinata pirms
35 gadiem pazistamas horeografes Lidijas Mihailikovas
vadiba. Kops dibinasanas tas majvieta ir kluba Nowy
Saez. Galvenie grupas "Sadeczanie” dziesmu un deju
motivi nak no Polijas dienvidiem. Vinw térpi ir identiski
§i regiona iedzivotdju agrak nésatajiem térpiem.
"Sadeczanie" ir ticis silti uznemts daudzas arzemju
valstis - Bulgarija, Cehija, Francija, Vacija, Ungarija,
kadreizéja Dienvidslavija, Italija, Slovakija, Spanija
un Krievija.

"Sadeczanie"

The folke group "Sadeczanie” was founded 35 years
ago by a well-known choreographer, Mrs Lidia
Michalikowa. Since then, the group has been resident
in the local club in Nowy Sacz.

The principal themes presented in the songs and dances
of "Sadeczanie" are based on authentic culture from
the South of Poland and the costumes worn by the
group members are based on Iraditional costumes
worn by the inbabitants of the region.

Sadeczanie" has been warmly welcomed in many
foreign countries including Bulgaria, France, Germany,
Hungary, Yugoslavia, ltaly, Slovakia, Spain, Russia
and the Czech Republic,

Somija/
Finland
"Tuesday"

Jau no 1950. gada Tampereé, centra Ahjola, tiek dejotas
tautas dejas. Paslaik asociacija "Ahjola Tanhuaiat”
deju grupas nodarbojas apméram 150 dalibnieku.
Vecaka folkloras dejotaju grupa ir "Tuesday'. Ta
dibindta 1958. gada. Ansambla sastava 12 pari. Visi
dejojosi ne mazak ka astonus gadus, tomér dazi jau
pat 10-20 gadus.

Pavadijums parsvara tiek spélets uz vijoles, akordeona
un basa vijoles.

Ansambla dalibnieki ari pasi darina tautastérpus, kuru
izcelsme ir Seiskari, Kareélija.




Ukraina/ Ukraine

"Drevo”

Ukrainu miizikas petnieku un izpilditaju
ansamblis "Drevo” dibinats 1979. gada un
ir folkloras kustibas pionieris Ukraina. Jau
ansambla darbibas sakuma ta dalibnieki
izvirzija mérki - padzilingti izpétit un bez
izskaistinasanas piedavat musdienu
klausitajam seno muzikalo kultiiru, kura
vél ir saglabajusies zemnieku sétas.
Galvenais repertuara un pétniecibas pamats
ir ansambla dalibnieku aktivs ekspediciju
darbs.

Ansamblis piedalijies folkloras festivalos
un koncertos Belgija, Gruzija, Lietuva,
Polija, Krievija, Francija. "Drevo”
dalibnieki vada ukrainu folkloras
dziedasanas meistarklases Eiropas pilsétas.
Ansamblim nav ari svesi radosi
eksperimenti, piemeram, kopprojekis ar
teatra studiju "Dax" - muzikals prieksnesums
"Akmens rinkis” (Fopera), kura rezisors
bija V. Troickis.

Ansamblis ir ierakstijis tris pastavigus CD
un lielu dawdzumu diskus ar izlasém.
Vaditajs E. Efremouvs.

Sounded in 1979 and

"Drevo
The "Drevo” ensemble
which is made up of
Uleraniarn music
resedarchers and
performers, was

is the ploneer of the
Lkranian folllore \
movement, From ils & b
very foundation, the group members set themselves a goal -
to carry out in-depth research of the ancient musical culiure,
which is still present in many farmsteads and present it to
the contemporary listener in an authentic way, The basts of
the group’s repertoire bas been formed mainly as a result of
active research expeditions,

In the nineties, similar groups were formed in other parts of
the Ukraine and in Russia (including the "Volodar" ensemble).
The Polish folkore movement, which is currently expanding,
was born under the direct influence of "Drevo’

The ensemble bas taken part in many international projects
- folklore festivals and concerts in Belgium, Georgia, Lithuania,
Poland, Russia and France. Members of the group also conduct
Ukranian folk singing master classes in Furope.

The group is no stranger lo creative experimentation. The result
of one such experiment was a joint production with the
theatrical studio "Dax”. namely a musical performance, "The
Circle of Stone" (Fopera), whose director was V. Troickif.

The ensemble bas recorded three independent albums and a
large number of discs of selected works

Leader E. Efremov

Autentiski dziedosais
ansamblis , Volodar" dibinats
1993. gada.
Grupas sastava dzied
: . P.Caikovska Nacionalas
ﬂ i & akadémijas un Kijev
! ijevas
,Gurtopravei” Kultizras universitates studenti
un absolvent:, Ansambla
repertudrd — gadskartu rituali
un ierazu folklora.
Ansamblis ir vairaku
Ukrainas un starptautisko
festivalu lauredts.
Vaditdja - Irina Klimenko

Maksliniecisks projekts, kuru isteno vairdhu
dazados tradicionalds mizikas zanros straddjoso
kolektivu vaditaji. Repertudrs tiek vakts
ekspediciju latka, lai labak atklatu ukrainu
tautas sadzives estetiku.

., Gurtopravei”
<Gurtopravei” is an artistic project carried out
by the leaders of several groups, which perform

various genres of traditional music. Their
repertoire is “collected” during expeditions to
discover the aesthetics of the evervday life of

Ukranian people

. Volodar”

. Volodar”

The ,Volodar" ensemble was
Jounded in 1993 and comprises
students and graduates from
the P. Tchaikovsky National
Academy and the Kiev
University of Culture, Their
repertoire includes annual
rituals and customs from the
folklore calendar, presented in
an authentic manner, The
group has received several
national and international
aards

Leader - Irina Klimenko

Turaidas pils/ Turaida Castle



